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The Dulcimer Players News 

is published four times each year. Issues are 
mailed (via 3rd class) to subscribers in 
January, April, July and October. 
Subscriptions in the United States are $18 
per year, $33 for two years. Canada: $20 per 
year (US funds). Other countries (surface 
mail): $21 (US funds). In the United States a 
reduced price of $15 (suggested) is available 
for people who are unable to pay the full 
subscription price because of financial 
difficulties. Recent back issues are usually 
available. Cost per back issue is $5.00 in the 
US (includes postage). 


Dear Readers 


N subscriber Chuck Boody shared with me an article 
iven to him by a friend. The story comes from Robert 
ulghum’s latest book, Maybe (Maybe Not). It focuses 

n Vedran Smailovic who, in 1992, sat in front of a 


bakery in Sarajevo playing the cello. For twenty-two days, 
dressed in formal evening clothes and braving sniper fire, he 
played to honor twenty-two people in a breadline who were 
killed by mortar fire in May, 1992. 

Later, Beliz Brother, an artist, organized twenty-two cel- 
lists to play for twenty-two days at various places throughout 
Seattle, Washington. Others picked up the idea and have 
begun to play, because the music gives us hope. In the face of 
senseless destruction and hatred, the music gives us hope. 

On April 19th, upon hearing the awful news about Okla- 
homa City, I wanted to light a candle and sit in 
silence—which I did. I thought anxiously of our Oklahoma 
City subscribers; were any of them in that building? Some- 


Closing dates for the November, 
1995—January, 1996 DPN 
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October 10th) 
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and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For 
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where along the way our subscribers’ interest in music and 
dulcimers, through whatever path, was part of those injured 
and lost April 19th. The richness of their lives, whether in 
terms of years this meant 75 or 50 or 25 or a few months, 
included music. We who play the music from deep within us, 
remember and honor them. 

A few days after the bombing, I traveled to Elkins, West 
Virginia for the Augusta Spring Dulcimer Week. I hugged my 
friends a little more tightly, although I didn’t tell them why. 
We sang and we played music. In the face of hatred and igno- 
rance and senseless destruction, the music still gives us hope. 
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returns of manuscripts, photos, or 
artwork, please enclose a stamped 
envelope; otherwise DPN is not 
responsible for their eventual fate. 
The DPN reserves the right to edit 
all manuscripts for length and clari- 
ty. The opinions expressed therein 
are not necessarily those of the 
Dulcimer Players News. 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 
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What’s New and Reviews 
Carrie Crompton 

11 Center Street 
Andover, CT 


Dear DPW: 


I’ve recently learned of a Tuneweb 
and would like to pass the information 
along. 

Most of the tunes are Celtic with 
some traditional American. The 
Tuneweb is broken down into groups: 
reels, jigs, slip jigs, slides, hornpipes, 
polkas, slow airs, English country 
dances, waltzes, marches, and American 
tunes. Some of the tunes have never 
appeared in print before, and, to the 
best of their knowlege, are in public 
domain. 

Inquiries are made through E-mail 
(darsie@ece.ucdavis.edu). The material 


is maintained by the affiliate of the ECE | 


Department, Regents of the University 

of California. Support material can be 

mailed to support@ece.ucdavis.edu. 
The index lists tunes by category. 


@ My husband has been looking for a 
song he used to hear as a child. We would 
like to find it again and perform it. 

It concerns a country boy who leaves 
to go to the city and finds that it is not 
so wonderful. He returns to the farm 
where he belong. The only line he’s sure 
of is, “Well, I’m from the farm, the 
country farm...where they milk the 
cows...” 

If anybody has information on it, 
we'd appreciate hearing from you. 

D. Tibbits 

2784 W. Dixon Rd. 

Caro, MI 48723 


m@ I've played classic guitar for 25 years, 
discovering the hammered dulcimer 
about 12 years ago. I love its plucked 
sound, and would like to correspond 
with anyone knowledgeable in plucking 


Letters to Us 


They use the GIF format files on a 
Macintosh with MusicProse. 

Dutch Wigman 

Mountain View, Arkansas 


Dear DPN: 

I’ve been compiling lists to give to 
anyone who requests them: 

1. Builders of dulcimers (both kinds), 
autoharps, harps, hurdy-gurdies, etc. 

2. Periodicals of interest to acoustic 
musicians. 

3. Mail-order catalogs of interest to 
musicians who play traditional instru- 
ments or music. To be on the list, mail- 
order has to be a primary part of their 
business. 

4, Stores that sell acoustic instru- 
ments of the folk variety. I can’t start 
listing all of the great guitar/piano/band 
instrument stores in the country. 

5. Teachers of these instruments (and 
what instrument they teach). 

I'd like your help in order to make 
these lists more complete. Please send 
me the names, addresses, and phone 


‘Music Exchange 


technique; how the nails should be cut, 
filed and polished, hand positions, how 
many fingers can be used, how to pluck 
with force without pulling strings out of 
position, nails versus plectra, etc. In 
short, all I can learn on this subject. 

I will, in turn, share whatever I know 
freely. 

Blake Mitchell 

Malibago, St. Bernard, 

Southern Leyte, 6616, Philippines 


m@ Does anyone know where I can find 
a collection of sea shantys arranged for 
mountain dulcimer? 

Earl L. Cotten 

1097-B Redondo Ct. 

Greenwood, IN 46143-2205 


@ I need music for lap dulcimer — the 
tune for “Mountains of Mourne,” an 
Irish song. I have the words, but no 
music. 

Julie Halloran 

6124 Port Rd. 

Dublin, OH 43017 


numbers of anyone/anyplace that fits 
any of the descriptions. If they’re not 
already on the list, Pll be glad to put 

them there. 

If you would like a copy of any or all 
of the lists, send a large, self-addressed 
envelope. Send 32¢ postage for two 
lists; 55¢ postage for three or four lists; 
or 78¢ postage for all five lists. 

Linda Lowe Thompson 

1114 Vine Street 

Denton, Texas 76201 


Dear DPN: 

I always look forward to getting 
DPN, but I was especially eager for this 
issue [February—April 1995], since there 
was a review of my CD .Carrie Cromp- 
ton mentioned at the end of it that she 
hopes my CD will become more easily 
available in the US. There is an Ameri- 
can address where it can be ordered: 
John Miller, Sunshine Music Group, 
PO Box 2209, Stuart, FL 34995. Tele- 
phone 407/286-5549, fax 407/286-5755. 

By the way, Carrie announced there 
was a Cassette as well. If there is, it’s 
news to me! [Ed. Note: I included that. 
Sorry.] 

Jessica Burri 

Recklinghausen, Germany 


ww I ama beginning hammered dul- 
cimer player in the White Mountains of 
Arizona. I have been unsuccessful in 
my quest to locate other hammered 
dulcimer players in the area. At this 
point, I would welcome locating a ham- 
mered dulcimer player anywhere in the 
state of Arizona. Please contact me to 
get together to play, exchange ideas, 
and facilitate my learning. 


Glynn Noles 

PO box 1600 

Snowflake, AZ 85937 
520/536-7377 


e newspaper headline reads, 
Folk music store falls silent, vic- 
tim to money.” For twenty-three 
= years, Ramblin’ Conrad’s in 
Norfolk, Virginia served the people 
interested in folk music via materials, 
lessons, and concerts, until it closed in 
late April. This era of huge stores made 
it too difficult for this small merchant to 
compete. 

Bob Zentz named his store after 
William Conrad Buhler, a guitarist he 
met some thirty years ago on a rainy 
night. Later Bob learned that Conrad 
had died in a veteran’s hospital, alone 
and broke. He bought Conrad’s guitar 
for $3 at an auction and it hung on a 
store wall through many a concert and 
lesson. Bob is a multi-instrumentalist, 
and plans to return to performing. 


Na News & Notes 
“The Hammer Song,” written by 


Sing Out! founder Pete Seeger with 
fellow Weaver Lee Hays, was featured 
on the cover of the debut issue of Sing 
Out!. Since 1950, Sing Out! has helped 
bring traditional and contemporary folk 
songs to everyone’s lips. Classics first 
brought to public attention include 
Michael Row the Boat Ashore, House of 
the Rising Sun, Tom Dooley and Kisses 
Sweeter than Wine. We congratulate 
Sing Out! for their forty-five years of 
publication. 


DULCIMER STATIONERY 
rom folknotes™ 


designed & drawn by Vikki Appleton 
printed on recycled paper 


* hammered dulcimer 

«mt. dulcimer « fiddle 
ari + autoharp & more 
S " For an order form, 
call (810) 552-0817 
or write: folknotes: Dept. DPN3 
17325 Cambridge, Sfld., MI 48076 
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HAMMERED DULCIMERS 


Fine Instruments since 1977 
Finished and Kit Form 


Two Octave (9/8) through 
Five Octave (20/19/8) 
Including Chromatic Models 


Michael C. Allen, Maker 
5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 


Profile: Dorothy Robson pianist, music teacher, 
composer, arranger and music director for the 

White River Valley Players. Most recent show 
directed Jnto the Woods. Favorite use of the dulcimer 
playing music for small groups of children. 


Owns a Steinway Grand piano. Bought in 1981. 
Reason wanted more sound and playing pleasure. 


Owns a Jeremy Seeger dulcimer. Bought in 1977. 
Reason wanted more sound and playing pleasure. 


For a free brochure and more information on high 
quality dulcimers with a lifetime warranty, write or 


call: 


Jeremy Seeger Dulcimers 


PO Box 117 
Hancock, VT 05748 
Tel: 800-700-3790 


4 m Dulcimer Players News 


This list includes names and addresses we've 
received through May 7th. We did our best 
typing all of the letters, numbers, @'s and so 
forth; any mistakes, we hope, are at a mini- 
mum. Happy corresponding! If youd like to 
be included in a future issue of DPN, contact 
us. We need your name, city and state, E- 
mail address, and which dulcimer you play. 
Tell us if you play (perform), build, or teach. 


Saul W. Adelman 
sadelman@sba-upham.sba.muohio.edu 
MD Play, Build 


Gillian Alcock 
Gillian.Alcock@anu.edu.au 


Oxford, OH 


Canberra, Australia 
HD ¢ Build, Teach 


Andy Alexis Sacramento, CA 
ndixs@netcom.com HD ¢ Perform, Teach 
Aubrey Atwater Hope, RI 
AATLGTHS@URIACC.URI.EDU MD « Perform 
Sandra Balliet Endicott, NY 
sballiet@aol.com HD ° Play 


Tom Bauer Traverse City, Ml 
tbauer@traverse.com HD ¢ Play 
Chuck Boody Mound, MN 


chuck_boody@hopkins.k12.mn.us 
HD ¢ Perform, Teach 


Charlottesville, VA 
HD Play 


John Bozeman 
jmb5b@virginia.edu 


Jerry Brennan Pennsauken, NJ 


jmmullen@clam.rutgers.edu MD ¢ Play 
Sammy Carr N. Branford, CT 
SCarr126@aol.com MD « Teach 
John & Heidi Cerrigione Ellington, CT 
johncerrig@aol.com HD ¢ Play 
Beth Chambers Hockessin, DE 
EBC@aol.com MD/HD « Play 


Lawrence, KS 
MD ¢ Perform, beg. teach 


Lawrence Chapman 
Lawrencec@aol.com 


Randy Clepper Gahanna, OH 
randy.clepper@att.com HD ¢ Perform 
Carl Cochrane Asheville, NC 
GVMR68A@prodigy.com MD ¢ Play 


Mike Collier Acworth, GA 
Mickeycoll@aol.com MD ¢ Play, Build 
Pauline Copher La Mesa, CA 
pkc@citymgr.sannet.gov MD ° Play 
Jason Creager Springfield, MO 
jcreager@ozarks.sgcl.lib.mo.us MD ° Play 
Art Cucinotta Medford, NJ 
acucinotta@moores1.dcmdm.dia.mil MD « Play 
Mike Culver Kingstowne, VA 
HMCulver@aol.com MD « Interest 
Ed Dale Tolland, CT 
EdDale@aol.com HD « Play, Build 
Eugene Darnell Albuquerque, NM 
darnel@mail.ip.portal.com MD ° Play, Build 
David H. Deitrick Muskegon, MI 
deitricd@mic.lib.mi.us MD ° Play 
Diana Dunn State College, PA 
DRD1@PSUVM.PSU.EDU MD ¢ Play 
Elizabeth Flygare Rockford, IL 
ElizaF@sinnfree.sinnfree.org MD ° Play 


Overland Park, KS 
HD ¢ Perform, Teach 


Theresa Gabauer 
tgebauer@tyrell.net 


Neil Gaston Edmond, OK 
NeilG8@aol.com MD ¢ Perform, Teach 
Tull T. Glazener Indianapolis, IN 
tull@falcon.iupui.edu MD/HD ¢ Perform, Teach 
Jan Goodsite Estero, FL 


GoodysJan@aol.com MD « Perform, Teach 


Ray Haines Oklahoma City, OK 
hainesrs@aol.com MD ¢ Play 
Fred Hannah Bethel, OH 


OH-HANNAH_F2HCCA.OHIO.GOV MD ° Perform 


Cheryl Hassell Washington, NC 


cn1688@costalnet.com HD « Play 
Jim Hayes San Diego, CA 
dulcimist@aol.com MD/HD ¢ Perform, Teach 
Carole Hetzler Hudson, Ma 
HetlereC@aol.com MD/HD Play 
Flo Hortz Heath, OH 
HORTZ@CC.DENISON.EDU 

HD ¢ Rookie performer 

Norma House Dover, DE 
DrPeppr@aol.com MD ¢ Play, Teach 


Susan Howell Mendocino, CA 
showell@mcn.org MD © Play, Teach 
Rich Huebner Fitchburg, MA 
Rhuebner@fscvax.fsc.mass.edu HD ¢ Perfom 
Lawrence Huntley Portland, OR 
LawHuntley@aol.com HD « Perform 
Susie & Bob Hutchison Frankfort, KY 
robert.hutchison@ketnet.org MD « Perform 


Judy Ireton New Carlisle, OH 
Noteably@Aol.Com. MD/HD ° Perform, Teach 
Ed Ireton New Carlisle, OH 
Edlreton@Aol.Com. MD/HD ° Perform, Teach 
Stu Janis St. Paul, MN 


HD « Perform, Teach 
Springfield, MO 


Hdulc@aol.com 


Victoria Johnson 


vjohnson@lib.drury.edu. HD ¢ Play 
Stephen R. Jones Rancho Palos Verdes, 
sjones@amelia.sp.trw.com HD ¢ Play 
Sue Katz Crete, NE 
DKatz@Doane.edu HD ¢ Play 
Russell Kay Worcester, MA 
russellk@bix.com HD ¢ Play 
Ken Kolodner Baltimor, MD 


stress4@jhuhyg.sph.jhu.edu HD « Play, Teach 


Harrisburg, PA 
HD ¢ Perform 


Hollis Landrum Vicksburg, MS 
76763.712@compuserver.com MD/HD « Perform 


Charlottesville, VA 


Henry Koretzky 
hrk@psulias.psu.edu 


Julie Lehrman 


jml2q@virginia.edu MD/Harp ¢ Play 
Judith Lindenau Traverse City, Ml 
judith@traverse.com HD ¢ Play 
John Lionarons Ardmore, PA 


jlionarons@acad.ursinus.edu HD « Perform, Teach 


Linda Littleton Lemont, PA 
Irl@psu.edu HD ¢ Perform 
Diane Lucas Richmond, IN 
Lucas548@aol.com HD ¢ Play 
Jackie Luke Sydney, Australia 
jluke@extro.ucc.su.0z.au HD ¢ Perform, Teach 
Mary Mace Chapel Hill, NC 
sasmem@unx.sas.com MD ¢ Play 


Rusty May Blacksburg, VA 
rmay@vt.edu HD ¢ Perform 
Lyle Melick Elyria, OH 
melick@cibadiag.com MD/HD ° Play, Build 
Barbara Mineiro Cary, NC 
bmineiro@nando.net HD « Play 


Saverio Minicucci 
FOLKMAN@aol.com 


Glenside, PA 
HD ¢ Play, Teach 


Cliff Moses San Antonio, TX 
CMoses@SwRlI.edu HD ¢ Perform, Teach 
Stephen Nesbitt Bozeman, MT 
nesbitt@nirvana.bsn.vit.eds.com MD ¢ Play 
G. Damon Nolin Huntsville, AL 
G_Nolin@pog.iquest.com. MD ¢ Play 
Jerry Northington Valley Forge, PA 
jerry.northington@dscmail.com MD « Play 
Lyle Olson Cedar Rapids, IA 
LHORPH2AOL.COM MD ¢ Play 
George Osner Modesto, CA 
gosner@ainet.com MD « Play 
Don Pace Sopchoppy, FL 
DONPACE2FREENET.FSU.EDU HD ¢ Play 


Keith & Lauren Plaskonos 
711741022@compuserve.com 
HD ¢ Perform, Build 


Doreen Poreba 


Fort Worth, TX 


Palm Beach Gardens, FL 


PRCZAR@aol.com HD ¢ Play 
Dred & Judy Porter Canton, MS 
73547,1532@Compuserve.com MD ° Play 
Douglas Reynolds Bridgewater, MA 
reynolds @ziggy.radex.plh.af. mil HD « Play 
Katherine A. Rickett Norfolk, VA 
krickett@leo.vsla.edu © MD/HD « Perform, Teach 
Sally Ringland Clarion, PA 
Ringland@vaxa.clarion.edu MD/HD « Teach 
Judy Robinson Lake Villa, IL 
Hupp27@aol.com MD/HD ¢ Perform, Teach 
Jerry Rockwell Columbus, OH 


jcrmusic@infinet.com 
MD « Perform, Teach, Build 


Betsy Salt Westerville, OH 
BSalt@BCLCL1.im.battelle.org MD « Perform 
Stephen Salyards La Verne, CA 
salyards@ess.ucla.edu MD/HD ° Play 
Rick Savors Columbus, OH 
rasavors@freenet.columbus.oh.us 

MD ¢ Perform, Teach 

Steve Schneider Congers, NY 


HDPlayer@aol.com HD ¢ Perform, Teach 


Les Scott Atlanta, GA 


les@awwe.atl.ga.us MD ¢ Perform, Teach 
Stephen Seifert Murfreesboro, TN 
riudOOOa@frank.mtsu.edu MD « Perform 
Maureen Sellers New Albany, IN 
MaureenSel@AOL MD ¢ Perform, Teach 


David Shucavage Canonsburg, PA 


dshu@telerama.lm.com HD e Build 
Gerry Smith Oakland, CA 
gsmith@sybase.com HD e Play 
Steven K. Smith Newark, OH 
ssmith@ml-mail.newark.af.mil MD ¢ Perform 
Jeffrey Stanley New York, NY 
jstanley@rnd.nyu.edu MD ¢ Play 
Jeffrey Stanley New York, NY 
jstanley@rnd.nyu.edu MD ¢ Play 
Stephen M. Starensier New York, NY 
Stepstar@aol.com HD © Perform 


Bonnie Stewart 
BE Stew@aol.com 


Rudy R. Strobbe, Jr. 
RudyS2@aol.com 


Charlotte, NC 
MD ¢ Play 


E. Helena, MT 
HD ¢ Perform 


Laurie Surface Tazewell, VA 
Isurface@leo.vsla.edu HD ¢ Play 
James Swager Folsom, CA 


jswager@sanjuan.edu MD ¢ Perform, Kit Builder 


Carl Thor Lawrence, KS 


thor@ccstaff.wpo.ukans.edu HD ¢ Perform 
Ray Voith Austin, TX 
voith@austicm.sps.mot.com MD/HD « Play 
Michael Vose Hollis, NH 
michael.vose@East.Sun.Com HD Play 
Kathy Walsh DeKalb, IL 
kathy @eiger.ceet.niu.edu HD Play 
Neal Walters Silver Spring, MD 
nwalters@oracle.com MD « Perform, Teach 
Jon Weinberg Marlboro, MA 


jonw@ultranet.com HD ¢ Perform, Teach 


Sally Whytehead Redditch, UK 
S.Whytehead@co.fulcrum.uk HD ¢ Play 
Leslie F. Woodward Kettering, OH 
Woodfriend@aolcom HD « Play 
David Woolf Atlanta, GA 
dwoolf@unix.cc.emory.edu HD » Perform, Teach 
Nancy Zylstra Grand Rapids, Ml 
nzylstra@calvin.edu MD/HD « Play 
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CELTIC CARIBE 


A sew scoring pom 
BONNIE 
CAROL 


Music of the Americas, blending the 
cultures of the north and south. 
Songs in Spanish and English, nearly 
aerobic Tex-Mex border music, Irish 
and traditional American songs and 
dances, Caribbean and African 


rhythms, all fitting together in that 
exuberant whole we now call 
World Music. 


CD $16.50 postpaid 
Cassette $11.50 postpaid 
Catalog of other releases 


Bristlecone Music ‘ 
1S - U Sherwood Road 
Nederland, CO 80466 
303 258-7763 


Agsin available, made by Bonnie 
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nstrumental music bridges the 
distance between poetry and 
movement, exalting the patterns 
. of our word- thoughts and our 
footsteps. In this season’s batch of 
recordings, we have examples from 
both ends of this span. 

Susan Trump’s Tree of Life is the 
work of a pilgrim/minstrel who seeks, 
finds and shares moments of compas- 
sion and beauty in song. With a clear 
voice (excellent intonation, a narrow 
vibrato) Susan sings stories (Dolly Par- 
ton’s Coat of Many Colors), reminis- 
cences (Bill Staines’ Ol’ Jack), vignettes 
(Laszlo Slomovitz’ Old Lovers) and ser- 
mons (Kate Wolf’s Give Yourself To 
Love), accompanying herself with 
mountain dulcimer and guitar. Her own 
song, Tree of Life, is the story of her 
conversation with a 4-year-old mother- 
less child at Lena’s Cafe in Saratoga 
Springs, NY. Like many others on this 
recording, it’s on the edge of being a 
tear-jerker, but Susan’s voice, like Kate 
Wolf’s, takes the listener beyond mere 
sentimentality. “Shed no tears of pity 
here/ Spin no tales of tragic grace/ Just 
let it be enough that Life is blooming in 
this rocky place,” she sings in White- 
bark by TR. Ritchie. I heard Susan per- 
form some of these songs solo a year 
ago at the Albany Duclimer Festival, 
and found them deeply moving. Tasteful 
accompaniment on the recording by 
Ralph Gordon (bass, cello), John Kirk 
(fiddle, mandolin), Chris Norman 
(wooden flutes) and Ed Trickett (har- 
mony vocals) provides a fine amplifica- 
tion of Susan’s message. 

The message in the next three 
recordings is non-verbal, but highly 
articulate in the language of rhythm. 
Evan Carawan, Joe Venegoni and 
Jamie Janover are three hammered dul- 
cimer players who are exploring the 
potential of the instrument as a percus- 
sion instrument. Evan’s album Home- 
ward Bound represents “a musical 
journey from my roots in East Ten- 
nessee through the British Isles, to 


edited by 
Carrie Crompton 
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other countries and back again.” Most- 
ly, the journey is made through jigs, 
reels and marches in the Anglo-Celtic 
tradition—The Kid On The Mountain, 
Ducks On The Pond, The Mason’s 
Apron, The Cook In The Kitchen— 
which Evan plays with a strong lilt. He’s 
accompanied on this trip by Michael 
Ginsburg on banjo, tin whistle, key- 
boards and bodhran; Billy Miller on 
Irish flute and percussion; Will Byers, 
fiddle and bass; and Rio Semileone on 
congas. Most of the tunes are done 
“session-style” with everyone playing 
the tune; I feel that with such strong 
musicians, some of the pieces could 
have been arranged to better effect. But 
what really struck me on Homeward 
Bound were the four original pieces, in 
which Evan displays his talent for rhyth- 
mic invention and performance on the 
hammered dulcimer. Gomer Guru, a 4- 
minute duet for dulcimer and bodhran 
(I think it’s a bodhran!) and The Dark 
Horse, for dulcimer and guitar, are by 
far the most compelling pieces on the 
recording, and suggest to me that 
Evan’s journey is really taking him in 
the direction of his own music, his own 
compositions. 

Joe Venegoni considers himself a 
composer first, hammered dulcimer 
player second. Open Road is a 
compilation of his and guitarist Todd 
Mosby’s compositions for the jazz 
ensemble Triaxon: Joe Venegoni, dul- 
cimer; Darrell Mixon, acoustic bass; 
Todd Mosby, acoustic guitar; Alfred 
Barnes, Jr., drums; Henry Claude, per- 
cussion; and Barbara Else, flute. Each 
piece has a different texture, so it’s hard 
to generalize about the sound, and hard 
to get bored listening to the CD. Most 
of the pieces are lively, with a lot of 
activity in the bass and a lot of variety 
on top, the dulcimer and flute trading 
riffs, with the acoustic guitar moving 
back and forth between them. The dul- 
cimer sounds more often like a sort of 
exotic soprano drum than a melody 
instrument, as Joe seems to be happy 
playing offbeat patterns and long rolls. 
There’s a very playful, nimble, adven- 
turous quality to the recording as a 
whole, which is built around the idea of 
“going places,” with titles like Lost In 


America, Tropical Jazz, Southwest, 
Cross Country, and Beginning, Contin- 
uing. Are journeys the instrumental 
equivalents of stories? Why else does 
the conceit of the journey appear so 
often in the titles and descriptions of 
instrumental recordings? 

Jamie Janover takes both the idea of 
dulcimer as drum and the idea of travel 
through music to their logical extremes 
in his 67-minute CD of hammered dul- 
cimer improvisations, Evolutions. Play- 
ing a more-than-four-octave, two-pedal 
dampered dulcimer made by Sam 
Rizzetta, Jamie takes us on long trips 
(up to 9 minutes) to the Outer Cape, 
Harbor Island, and even The Hideous 
Realms of Neptune. According to his 
liner notes, “All the pieces are totally 
improvised. They reflect the way in 
which my thought processes evolve as I 
live and make music.” Since he was a 
percussionist before he was a dulcimer 
player, Jamie’s thought processes are 
more rhythmic than melodic. Most of 
the transitions are fairly subtle, so it 
takes careful listening to know where 
the ideas are changing, and to separate 
the guiding concepts from the some- 
what random melodic material. My 
favorite piece is called Dulcidrum, 
which uses the box of the dulcimer as a 
drum, yielding a remarkable variety of 
sounds, with only one course, the lowest 
B, used for pitch. It’s stimulating to 
hear really new sounds coming out of 
this familiar instrument. 

Songs, dances, rhythm and melody 
on the hammered dulcimer are all 
explored in depth in Linda Lowe 
Thompson’s Hammered Dulcimer 
Notebook. The subject of this book is, 
in Linda’s words: “Where do I go from 
here?” If you’re a hammered dulcimer 
student or player who is on a plateau 
right now, this is the book for you. 
Linda has thoughtfully analyzed all the 
elements of musicianship and technique 
that go into good dulcimer playing, and 
written separate chapters to help you 
with reading music, transposing, arrang- 
ing, playing drones, rolls, slides, trills, 
arpeggios, two-against-three, grace- 
notes...with over 100 musical examples 
in standard notation and tablature with 
recommended hammerings. And all of 


it is fun! Linda is a delightful writer (as 
you all know from reading her column) 
and enlivens all the lessons with her 
characteristic blend of wit, wisdom and 
encouragement. I read and played this 
book from cover to cover with the sense 
that Linda (whom I have never met) 
was visiting my house and graciously 
sharing her years of teaching experience 
and experimentation on the dulcimer 
with me. Though none of the subjects 
was “new” to me, each lesson gently 
challenged me to be more open to 
experimentation, to use my own tech- 
nique and knowledge more creatively. 
This book is like the hiking friend who 
says, “Yeah, this is a pretty good view, 
but if we walk another 15 minutes...” 
It’s available with two cassettes contain- 
ing all the musical examples, both exer- 
cises and tunes. 

Susan TJrump’s Tree of Life is dedicat- 
ed “to the spirit of serendipity, the won- 
derful, unexpected gifts that come into 
our lives, and the love that surrounds 
each one.” This is a good place for me 
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Trump Music, Box 31 
3, Newtonvill 
12128 (CD, cassette) oo 


Homeward Bound ¢ Eyan Carawan 
Turquoise Records, Inc, PO. Box 947 
Whitesburg, Ky 41858 (CD, cassette), 


Open Road © joc Venegoni, Triaxon 


Music, Ltd. 22 Laur 
” el Grove, K 
CA 94904 (CD cassettey 


Evolution e Jamie Janover, 232 Clare- 


mont Road, Rid ewood 
Pe 8€wood, NJ 07450 (CD, 


funeral Dulcimer Notebook Linda 
we Thompson, Harvest Time Music, 


1114 Vine Street, De 
» Venton, TX 7 
(book/ cassettes) en 


Send books, albums and tapes for 
review, to Carrie Crompton, 11 
Center Street, Andover, CT 06232. 
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A COPYIST SERVICE FOR DULCIMER 
PLAYERS 


“Thamiorm your muric from 
hamdwritten notes to typed pages" 


to say that my life is deeply enriched by 
all the expressions of beauty, musical 
“stretching” and love in the tapes, CDs 
and books I receive for review. The days 
I spend listening to albums, reading 
books and trying to find words to do 
them justice are always deeply reward- 
ing. Thanks to all of the artists, and 
thanks to you for reading! 
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COMPUTER LYRICS AND TUNES 
8885 Trinity Avenue 
Baton Rouge, Louisiana 70806-7935 
TEL (504) 926-8581 + FAX (504) 756-4632 


Hand Crafted 


Hammered Dulcimers 


Hymntunes Arranged 


for Fretted Dulcimer 

by Steven B. Eulberg 
Foreword by Esther Kreek 
ISBN 0-9639663-0-8 47pp + xi 


(MO residents add 64¢ sales tax) 


Order from: 


A Tradition of 
Excellence 


$9.95 + $1.50S &H 


Owl Mountain Music 


PO Box 4485-DPNA 
Kansas City, MO 64127-0485 
For information call 


"Hear the HUDSON Difference - 
No Other Like It In The World... 


(816)231-1995 


Dealer Inquiries Invited 


Starting As Low As $450.00 


“The use of the dulcimer in 


worship services takes us back to a 


201 N. Colorado St., P.O. Box 1710, Whitney TX 76692 


simpler, unhurried time. 


The sweet song of the dulcimer 
tells us to relax, take a deep breath 
and listen for that still, small voice.” 


(817) 694-4229 
Peis Secck Jerry & Laura Hudson 


WALNUT VALLEY FESTIVAL 


2474 NATIONAL FLAT-PICKING 


CHAMPIONSHIPS 
September 14, 15, 16, 17, 1995 
WINFIELD, KANSAS 


FEATURING IN PERSON: 


¢ Mike Cross 

* California 

© Tom Chapin 

© Marley’s Ghost 
¢ Bryan Bowers 
© Bluegrass, Etc. 
¢ Mike Seeger 


¢ John McCutcheon 

© Red Steagall & The Coleman County Cowboys 
® Tim & Mollie O’Brien & The O’Boys (Thurs) 
© No Strings Attached 

* Tom Paxton 

* The Bluegrass Patriots 

Aileen & Elkin Thomas 


e Andy May 

° Crow Johnson 
e Roz Brown 

© Revival 

¢ Julie Davis 

e Bill Barwick 

¢ Phyllis Dunne 


¢ Nickel Creek 

¢ Steve Kaufman 

¢ Nonesuch 

¢ Linda Tilton 

* The Plaid Family 


* Steve Gillette & Cindy Mangsen 

¢ Beppe Gambetta 

¢ The Young Acoustic Allstars 

¢ Friedlander & Hall Little Big Band 
* David Parmley, Scott Vestal & Continental Divide ,.. 


¢ Winfield City Band 
© Mary Caitlin Smith 
¢ Barry Patton 


WORK SHOPS 
& Crafts Fair - 4 Stages In Operation, 
Well Policed Grounds 
Ne Animals, No Boer Or Aleobol, No Drugs And No Motorcycles (due To Noise) 


FESTIVAL GATE AND CAMPGROUNDS FOR MORE INFORMATION WRITE OR CALL 


TICKET PRICES Advance Gate 
Weekend (4-day) $48 $55 WILL OPEN THURS., SEPT. 7 AT 8:00 AM. 
2-day Fri./Sat. $38 $45 ONLY WEEKEND TICKETHOLDERS 
Sat./Sun. $28 $35 ALLOWED ON GROUNDS PRIOR TO 
Fri. or Sat. $20 $25 MONIGHT THURS., SEPT. 14. ADVANCED 


Sun. (Gate only) $12 TICKETS GUARANTEE ADMISSION. 


Children ages 6-11...$3 each, payable at gate 
upon tnitial entry NOT payable in advanca. 
*Children under 6 admitted free with adult 


No mall ordars after Aug. 31. Orders 
received after Sept. 1 will ba held at Gate. 


NO REFUNDS. P.O. Box 245 918Main Phone (316) 221-3250 


Winfield, KS 67156 


Featuring Concerts and 
Workshops for Fretted and 
Hammered Dulcimer, Autoharp, 
and other Folk Instruments 


Some of the 1995 
performers and instructors are: 


No Strings Attached © R.P. Hale e Jem Moore 
& Ariane Lydon ¢ Margaret MacArther ¢ Janita 
Baker ° Mike Casey and David DiGiuseppe ¢ Tim 
Britton ¢ Larkin Kelley Bryant ¢ Tull Glazener ¢ 
Jerry Rockwell ¢ Bill Taylor © Cliff Moses © Rick 
Thum ¢ Ron Ewing ¢ Ron Wall ¢ Tom Schroeder © 
Will Smith ¢ Lou Jones © Renee Poirier * Ed Hale 
¢ David Peterson © and more... 


Get on our mailing list for our Festival Flier, 
to be released June 15th. 


Write to: 
Larkin Kelley Bryant 


95 N. Evergreen, Memphis, TN 38104 
(901)725-6976 


Events 


July 23-28 e Kansas City, MO 

Heartland Dulcimer Camp offers a week of 
study in both hammered and mountain 
dulcimers (all levels). Morning classes 
and afternoon workshops. Jam sessions, 
open stage and concerts. Info: Esther 
Kreek, 1156 W. 103rd St., Kansas City, 
MO 64114. 816/942-6233. (See ad on 
page 10) 


July 31-August 3 ¢ Mt. View, AR 

Summer Hammered Dulcimer Workshop at 
the Ozark Folk Center. Intensive ses- 
sions, beginning and intermediate lev- 
els. Info: Ozark Folk Center, PO Box 
500, Mountain View, AR 72560. 
501/269-3851. 


August 3-6 ¢ Clifftop, WV 

Appalachian String Band Music Festival, a 
four-day mountaintop gathering for 
stringband musicians and friends fea- 
turing concerts, contests, dancing, and 
workshops. Info: Camp 
Washington—Carver, HC 35, Box 5, 
Clifftop, WV 25831. 304/438-3005. 


August 11-13 ¢ West Dover, VT 

Dulcimer Daze. Open stage, workshops 
and concerts. Info: Folk Craft Music, 
PO Box 1572, Wilmington, VT 05363. 
802/464-7450. 


August 12-13 ¢ Salem, WV 

Dulcimer Weekend at Fort New Salem, (a 
nineteenth-century West Virginia settle- 
ment), features workshops (hammered 
and mountain), concert, and jamming. 
Info: Carol Schweiker, Fort New Salem, 
Salem-Teikyo University, Salem, WV 
26426. 304/782-5245. 


EVENTS CALENDAR DEADLINES 
February—April issue: 


un oe from 
early February to early Ma 
Deadline « November i 


May-July issue: 
Events from 
early May to early September 


This is our largest 
yearly calend 
Deadline ° Febriayy ist 7 


August—October issue: 
Events from 
early August to early November 
Deadline « May Ist 
November—January issue: 
Events from 
early November to early February 
Deadline « August Ist 


August 11-13 ¢ Wentworth Springs, CA 
Kindred Gathering #21. 35 miles east of 
Placerville. A gathering for friends of 
modes and dulcimerie. Workshops, 
concert. Info: Robert Force, 1228 
Blaine St., Port Townsend, WA 98368. 
206/385-5289 or George Osner, 
209/527-4420. continued on next page 


DULCIMER T-SHIRTS 


Hammer & Mountain Dulcimers 


This is the life | love. 


Colors: White or Natural 
Sizes: L XL XXL 


Choose: HAMMER DULCIMER 


("A hammer what?") 


MOUNTAIN DULCIMER 
("This is the life | love.") 


$15.00 ea FREE SHIPPING 


Please make checks payable to: 
EARTHLY IMAGES 
PO BOX 3015 
VERNON, CT 06066 


® 


Old Time Music Fest 


September 16 - 17, 1995 
Each Day 10:00 a.m. to 6:00 p.m. 


Facil 


A Celebration of 19th Century Music 
and Musical Instruments. 


Fiddles, Banjos, Guitars, Mandolins, 
and Dulcimers will be played 
acoustically on the Main Stage. 


Barbershop Quartets, Jam Sessions, 
Open Stage, Workshops, & Flattop 

Guitar Picking Contest (Sponsored by 
Royce Craft Baskets) 


For More Information 
Call 1-800-877-1830 


Roscoe Village, Coshocton, Ohio 
Free Admission to the Festival! 
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August 25-27 © Midland, Ml 

Old Car and Folk Music Gathering. Jam- 
ming, workshops, concerts and dance. 
Camping available. Info: Bill Kuhlman, 
2769 S. Homer Rd., Midland, MI 48640. 
517/835-5085. 


August 29-Sept 4 e Avoca, IA 

Old-Time Country Music Contest and Festi- 
val. Contests and workshops for ham- 
mered and mountain dulcimers among 
many other instruments at the 
Pottawattamie County Fairgrounds. 
Camping available. Info: PO Box 438, 
Walnut, IA 51577. 712/784-3001. 


SEPTEMBER 


September 8-10 ¢ Shepherdstown, WV 
Upper Potomac Dulcimer Festival. Annual 
hammered dulcimer festival, featuring 
classes at all levels, open mike and a 
concert. Info: Joanie Blanton, Box 
1474, Shepherdstown, WV 25443. 
304/263-2531. 


September 9-10 ¢ Cooksburg, PA 

Sawmill Great Dulcimer Round-Up. Classes 
for all levels of mountain and ham- 
mered dulcimers. Concerts, sales, open 
stage, jamming, demonstrations, and 
hymn fest. Info: Marilyn Karns, Cook 
Forest Sawmill Art Center, PO Box 
180, Cooksburg, PA 16217. Phone 
814/927-6655. 


September 9 Winfield, KS 

Winfield Warm-Up Picnic, sponsored by 
the Great Plains Dulcimer Alliance. 
Open to anyone interested in acoustic 
music: instrumentalists, listeners, 
singers, cloggers, etc. Workshops, jam- 
ming, picnic and evening open mike. 
Info: Lois Liggett, PO Box 14, Belle 
Plaine, KS 67013. 316/488-2664. 


September 14-17 ¢ Winfield, KS 

Walnut Valley Festival. Features national 
contests on hammered and mountain 
dulcimer, finger-pick and flat-pick gui- 
tar, mandolin, fiddle, banjo and auto- 
harp, plus workshops, concerts, all-night 


jams, and arts & crafts fair. Info: Bob 
Redford, PO Box 245, Winfield, KS 
67156. 316/221-3250. (See ad on page 8) 


September 16-17 e Coshocton, OH 

Old Time Music Fest featuring 19th cen- 
tury music and instruments. Workshops, 
jam sessions, and open stage for players 
of fiddles, mandolins, guitars, dulcimers 
and other acoustic instruments. Info: 
Roscoe Village Foundation, 381 Hill St., 
Coshocton, OH 43812. 800/877-1830. 
(See ad on page 9) 


September 16-18 ¢ New Milford, CT 
Housatonic Dulcimer Celebration offers a 
weekend of classes in mountain and 
hammered dulcimers, vendors, con- 
certs, and more. Info: Thomasina Levy, 
60 Goodhouse Rd., Litchfield, CT 
06759. 203/567-8262. (See ad on 

page 12) 


September 15-17 ¢ Buckeye Lake, OH 
Harmony Harvest Campout at Buckeye 
Lake KOA with Standing Stone Strings 


The Third Annual 


HEARTLAND 
DULCIMER CAMP 


near Kansas City, Missouri 


July 23 - 28, 1995 


Hammered and Mountain Dulcimer 
Beginning & Intermediate /Advanced Levei Classes 


Instructors: 


Karen Ashbrook ° Tull Glazener 
Esther Kreek 
Maddie MacNeil ¢ Susan Trump 


For more information contact: 
Esther Kreek, Director 
1156 W. 103rd St. Dept. 206 
Kansas City, MO 64114 
(816) 942-6233 


Jane Chevalier 


Instrumentals Featuring Hammered Dulcimer 
Jane Chevalier combines a variety of playing 
styles — from single note reels to waltzes with arpeggio 
embellishments. Each song reflects Jane’s own 
arrangements and style. 


¥ Old But Timely 
are tae mie 


Old But Timely 
A collection of traditional folk music 
from Westphalia Waltz and Red Wing to 
Jane’s unique waltz-tempo arrangement 
of St. Anne’s Reel. 


All your holiday favorites, 

accompanied by guitar, cello, violin, | 

autoharp and more. Includes: O Come | 

All Ye Faithful, a beautiful rendition of 

Away In A Manger, Carol Of The Bells, \_ 
Deck The Halls and many more! 


Both recordings are available on cassette - $10.00, 
or CD - $15.00, plus $2.00 s/h per item. 


Workshops and lessons available. Wholesale accounts welcome. 
To order, please send check or money order to: 
JANE CHEVALIER 
6635 FORD ROAD 
ANN ARBOR, MI 48105 
For performance or booking, please call (313) 665-2357. 


& Things club of Lancaster. Workshops 


jamming, corn roast, Sunday hymn sing. 


Info: Michael Oliver, 152 East Fair 
Ave., Lancaster, OH 43130. 
614/653-0917. 


September 21-23 e Memphis, TN 

Memphis Dulcimer Festival, featuring per- 
formances and workshops on ham- 
mered and mountain dulcimers, 
autoharp, etc. Info: Memphis Dulcimer 
Festival, 95 N. Evergreen St., Memphis, 
TN 38104. 901/725-6976. (See ad on 


page 8) 


September 30, 1995 © Dana Point, CA 
Harvest Festival of Dulcimer, featuring 
workshops, concerts, and jamming for 
players of hammered and fretted dul- 
cimers. Info: So. California Dulcimer 
Heritage, PO Box 69, Bonsall, CA 
92003. 714/646-1964. 


“The Gndian Territory Dulcimer Celebration 


OCTOBER 


October 13-14 e Sand Springs, OK 

8th Ever Dulcimer Day. Workshops for 
mountain and hammered dulcimer plus 
afternoon and evening concerts. Info: 
Indian Territory Dulcimer Celebration, 
PO Box 471532, Tulsa, OK 74147. 
918/245-1801. (See ad on this page) 


October 14, 1995 © Leominster, MA 

Mt. Dulcimer/Guitar Daze. Workshops for 
beginners and advanced. Jam with 
instructors, concert at night. Bring instru- 
ment. Send SASE to Ruth Harnden, 58 
Hickory Rd., Leominster, MA 01453. 


NOVEMBER 


November 3-5 © Mobile, AL 

Deep South Dulcimer Assn. Festival. Con- 
certs, campfire jams, open stage. Held 
at Chickasabogue Park. Camping avail- 
able. Info: Nell Hoyt, 8730 Dutchman 


Presents 


Cagletest Dulcimer Days 


October 13 and 14, 1995 
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Woods Dr., Mobile, AL 36695. Phone 
205/633-7739. 


November 4 e Providence, Ri 

Mountain Music in the Ocean State, a 
mini-festival of old-time music and 
workshops on ballad singing, mountain 
dulcimer, old-time banjo, and fiddle. 
Concerts. Info: Aubrey Atwater, PO 
Box 204, Hope, RI 02831. 
401/826-7743. 


November 5—7e East Troy, WI 

Stringalong Weekend. 

Concerts, workshops, singing and 
dancing at Edwards Conference Center. 
Dulcimer activities. Bring or rent an 
instrument. Info: UMW Folk Center, 
Ann Schmid, PO Box 413, MIlwaukee, 
WI 53201. Phone 800/636-FOLK 
(3655). 


ZA “esa! 
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Entertainment for the entire family. Noon concert Saturday. Two evening 
concerts. Great fun for the whole family. Entertainment by such nationally 


known artists as: 


Steve Mayfield, David Moran, Dean € Rene Lippencott and Tommy Crook. 


A\so performances by Country Heart Prairie Fire: Green Strings: Woodsong: Gail Huggett: 
Fran Stallings: Gary € Gail Boyle: Evan O'Bannon: and many more. 


For a festival flyer, please write or call: ITDC EagleFest, 11103 E. 96th PI. N., Owasso, OK 74055-4309 
Pres. Evan O'Bannon (918) 241-2453 (EagleFest Hotline), Sec. Steve Perry (918) 272-0823 


Vendor Inquiries Welcome 
Cosponsored by: 


i 
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MUSIC »* PRO AUDIO 


The Dulcimer House 
P.O. Box 14237 
Tulsa. OK 74159-1237 
(218) 744-8928 


Announcing The Second Annual 


Housatonic 
Dulcimer 
Celebration 


with our very special quests 


September 15, 16, 17 
In the beautiful Litchfield 
hills of New Milford, CT 


Classes in Mountain and 
Hammered Dulcimer 
Vendors, Concerts, and 

a host of others 


For more information call 
(203) 354-9142 
or write 
Housatonic Dulcimer Celebration 
P.O. Box 2024 
New Milford, CT 06776 
(vendor inquiries welcome) 


| Bill Spence 
w and 
Dis Fennig’s 
All-Star 
| String Band 
Now on Cassette and CD: 
“The Hammered Dulcimer Returns 


SEND FOR FREE CATALOG 
or CALL: 518/765-4193 
10am-6pm Mon-Fri ¢ 10am-3pm Saturday (EST) 
Fax: 518-765-4344 © Orders: 800-759-1775 © E-Mail: fennig@aol.com § 
PO Box 307, Voorheesville, NY 12186 


FHON 
HALL 


(616) 853-6371 | 


| 


Jeannie Tomanica 


8250 Mt. Garfield 


ed Nunica, MI 49448 


mmermoX** 
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THE ULTIMATE™ HAMMERED DULCIMER STAND 


CATALOGUE AVAILABLE 


Fully HEIGHT ADJUSTABLE 
Fully PLAY ANGLE ADJUSTABLE 


ADJUSTABLE, PADDED INSTRUMENT 
HOLDER will fit most 3 Octave 


and larger Dulcimers * 


e Optional stand mounted music holder 


Compact “footprint” 


Sturdy, steady, steel construction 


-SPECIAL INTRODUCTORY PRICE 
STAND $199.00 


MUSIC HOLDER $35.00 
add $12.00 shipping in Continental U.S. 


ORDER TOLL FREE 1-800-433-3655 From: 


FOLKCRAFT INSTRUMENTS, P.O. BOX 807, WINSTED, CT 06098 
*Verticle height adjustment range: 18 - 26 ins. Available soon: 13 - 23 inch adjustable 


MONEY BACK GUARANTEE: If, after examination, you're not totally satisfied. 


edited by 
Judy Ireton 


Last week I read a quote that rather 
impressed me. I would like to share it 
with you. 


“Change is much like breathing, to stop 
it you must die.” 


Sort of puts some of the “minor debates” 
I have been hearing lately into new light. 
Many of you have added extra frets, tune 
into lots of “weird” tunings, and play 
music that everyone knows for sure “was 
not meant to be played on a dulcimer.” I 
have heard so much music the last year 
that could not and would never have 
been played on traditional instruments. 
Some I don’t care for—I still don’t think 
the Hallelujah Chorus belongs on the 
dulcimer, — but it has been fun listening 
to some of the innovative players as they 
educate us to even greater possibilities 
with the instruments. From the tone of 
some newsletters, this is a problem for 
some. Try it, you might even find yourself 
playing some tunes you would never 
have though of before. I will never forget 
the accordions doing the 1812 Overture 
on a PBS special broadcast with 
Lawrence Welk. Honest! 
Congratulations to the Knoxville Area 
Dulcimer Club. Their 30-minute per- 
formance on Channel 20 has aired three 
times and is scheduled for several more 
times throughout the year. Three mem- 
bers of the Grandhaven Dulcimer 
Society also made it “big time.” Karen 
and Tom Cameron along with Phil Hol- 
lar appeared on Channel 8’s Live At Five 
program. On their hammered dulcimers 
and guitar they provided the background 
music for a program about Shakers. 

We have quite a few new clubs to report 
again this issue. Many of you are out 
there playing just everywhere promoting 
dulcimers and dulcimer music. Keep it 
up and welcome to all of you new-com- 
ers. 


Judy Ireton 

Dulcimer Clubs Column 
6865 Scarff Rd. 

New Carlisle, OH 45344 


Dulcimer Clubs 


New Dulcimer Clubs 


Florida 

Mellow Tone Dulcimer Club 
Maureen Detrick 

5100 60th St. E, Lot 0-34 
Bradenton, FL 34203 


Minnesota 

Land of 10,000 Strings 

Barbara Alter 

16303 Morgan Ave. N 

Marine on St. Croix, MN 55047 
612/433-5612 

4th Mondays 


North Carolina 
Mount ‘N Aires 
Jeff Sebens 

Rt. 1 Box 311-AA 
Cana, VA 24317 
703/755-3808 
Tuesdays 


Ohio 

Top of Ohio Dulcimer Friends 
Vi Calvin 

1104 S. Lynn St. 

Bryan, OH 43506 


Toledo Dulcimer Club 
Vickie Halsey 

619 Wyman 

Toledo, OH 43609 
419/385-7629 

Ist & 3rd Thursdays 


Texas 

Waterloo Dulcimer Society 
Carolyn Klein 

1203 Wilshire Blvd. 
Austin, TX 78722 
512/459-0075 


Southeast Texas Dulcimer Friends 
Linda Evans 

Rt. 5 Box 1373 

Beaumont, TX 77713 
409/866-0848 

4th Saturdays 


South Texas Bluebonnet Dulcimer Club 


Carol Morrison 

P.O. Box 32 

Tuleta, TX 78162 
512/375-2442 © 3rd Saturdays 
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Virginia 

New Dulcimer Club Forming 
Anne Bouley 

3821 Strawhill Rd 
Richmond, VA 23231 
804/795-5881 

Ist Saturday 


Updated Dulcimer Clubs 


Missouri 

Ozark Dulc. Society/Fayetteville 
Bob Kamen 

Rt. 2 Box 271 

Carthage, MO 64836 
417/358-5429 

Ist Tuesdays 


Ohio 

Cincinnati Dulcimer Society 
Gayle Reinfelder 

561 Delta Ave. 
Cincinnati, OH 45226 
513/871-5040 

2nd Sundays 


Mt. Dulcimer Society of Dayton 
Marty Lane 

PO Box 509 

Pleasant Hill, OH 45354 
513/676-2688 

Ist Saturdays 


Mansfield Dulcimer Club 
Bernice Campbell 
288 Adario West Rd. 
Shiloh, OH 44878 
419/896-2808 

3rd Thursdays 


Oklahoma 

Oklahoma City Trad. Music Assoc. 
Marylee Welch 

2321 Pinon Place 

Edmond, OK 73013-5617 
405/478-7610 

Ist Saturdays 


Texas 

The Raven Dulcimer Society 
Judy Springer 

Rt. 1 Box 300 
409/295-2414 

3rd Saturdays 

Huntsville, TX 77340 


by Sam Rizzetta 


ecently I had the pleasure of 
bE hearing an ensemble group 

: play which has a “bass” 
5 Appalachian dulcimer. It was 
essentially a regular fretted dulcimer 
with a slightly bigger sound box and 
heavier gauge strings. It added a 
great new dimension to the group. I 
want to build one. Do you have sug- 
gestions as to design? could you help 
me with some parameters on this 
instrument’s construction, i.e., rough 
size of sound box, string length, 
string gauge? 


Although the idea of making low- 
pitched fretted dulcimers is not entirely 
new, such dulcimers were uncommon 
unti] recently. I do recall visiting an 
elderly, traditional builder and player 
who did build and play low-pitched fret- 


HA MMERED DULCIMERS 


Handerafted in Appalachian Hardwoods 


by Jim Miller 


12/11 — $450.00 
15/14 — $600.00 
Hardshell Case — $120.00 
Stand — $30.00 
Hammers — $10.00 
Shipping — $15.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


Technical Dulcimer 


ted dulcimers. This was in the south- 
western coal fields of Virginia probably 
during the 1960’s or early 1970’s. He 
had a variety of dulcimers he had made, 
including some that were pitched a 
good bit lower than the D tunings we 
have come to expect. The string lengths 
seemed longer than 30 inches and the 
body sizes of the low dulcimers were 
near normal except for the longer scale. 
The instruments were largely made of 
plywood paneling lightly and simply 
constructed. In his hands they sounded 
wonderful and suited his music. It was 
winter and we gathered by his fireplace 
for music. He was burning coal for fuel 
in the fireplace and although the dul- 
cimers were sweet on the ears, my 
watering eyes and choking lungs eventu- 
ally discouraged me from staying 
longer. 

There might be some question as to 
what could accurately be termed a 
“bass” dulcimer. The ones that I have 
built go down to the lowest notes of the 
guitar or a little lower. This puts them 


more in the range of the cello rather 
than the bass, and I usually call them 
“cello” dulcimers or octave dulcimers if 
T call them anything special at all. I am 
not familiar with what other builders 
are making in the way of “deep dul- 
cimers,” but I can describe some of 
what I have experimented with. 

Before beginning to think about 
designs and construction we must plan 
what we want to happen or do musical- 
ly. In order to play in a wide variety of 
keys and scales on the dulcimer, it is 
often necessary to tune the strings high- 
er or lower than the pitches they were 
originally designed for. If we tune too 
high, the strings put higher tension on 
the instrument. The instrument 
becomes harder to fret and we risk 
warping or damaging the instrument 
and breaking the strings. If we tune too 
low, the strings may become very slack, 
producing poor volume and rattling on 
the frets. 

For tuning in the extra high range we 
may make dulcimers with a short vibrat- 


HANDCRAFTED, SOLID WOOD 


MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 


SATISFACTION OR MONEY BACK 


FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOE SANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


Bob Thomason.....Unplugged ! 
Wanna hear a dulcimer instead of a string band ? Then check out these recordings by 
Bob Thomason. Mountain dulcimer as tt was meant to be . Pure and clean with tasteful 
use of accompaniment so the dulcimer is the star. 


"There Is A Season" is a solo dulcimer tape including : Moming has Broken , Jesu , Joy of Man's 
Desiring , Greensleeves and 8 other tunes all in DAD . Not an instructional tape but a great intro to 
the Mixolydian mode . 
“Also available: 
~ features title cut, geod ens) Danny Boy end 12 others . 


Sida ashy: title cut , Tennessee Waltz , Ashokan Farewell and others. 


All tapes are S 10.00 ppd. mic, visa, Discover accepted Dealer in: 


welcome. 


Bob Thomason POB 570 Helen , Ga. 30545 credit card orders 1-£00-598-3149 
information 706-878-3149, 


ing length to the strings. I really love 
such short scale, high pitched dul- 
cimers. They can be very portable, 
bright in tone, and very clear and artic- 
ulate sounding. For tuning in the extra 
low range the vibrating string length can 
be made extra long. This will work 
alright for fretting with a noter if we 
keep everything within arm’s reach. But 
my interest is often in playing finger- 
style and fretting and chording with the 
fingers. If the frets get too far apart, it is 
not comfortable or convenient for my 
musical purposes. While I can play most 
of my music on a scale length of thirty 
inches, my preference for fingerstyle 
playing is a scale length of twenty-eight 
inches maximum. 

Since I am unwilling to use a longer 
scale, my remaining choice is to use 
strings that will tune lower. But to 
derive the specifications for the strings, 
we must specify what pitches or tuning 
range we wish to optimize. I want to do 
more than just tune into a few keys that 
are a bit lower than normal. The goal 


Taylor (Made Dulcimers 


for me was to play in ensembles, play 
low accompaniments, and double the 
melody of tunes an octave lower. These 
were some of the musical goals of my 
“cello” dulcimers. 

The simplest and most useful 
approach was to tune an octave lower 
than “normal.” I like to do much of my 
playing with a four-string dulcimer 
tuned D' D' A D, from the high strings 
to the low, with D' being D4 on the 
piano, one step above middle C. The 
low string is D3, the same as the fourth 
string of the guitar. The tuning may be 
written D4 D4 A3 D3. If I tune all the 
strings one octave lower, I can use the 
same fingerings to play an octave lower 
in the cello range. Bingo, we are now 
instant bass players! The tuning 
becomes D3 D3 A2 D2, an octave 
dulcimer! 

To tune lower without the strings 
becoming too slack, wound guitar 
strings may be used. However, sliding a 
noter, or even the fingers, quickly up 
and down the fretboard in usual dul- 
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cimer fashion can produce a lot of unac- 
ceptable noise. So, unwound strings for 
the melody strings are a good idea. 
While we can use unwound steel strings, 
they are not optimum for a pitch of D3 
on a twenty-eight inch scale. They will 
be touchy to tune, give sloppy intona- 
tion, and will produce a soft and some- 
what inarticulate tone. Unwound strings 
of brass or phosphor bronze are more 
agreeable to this combination of pitch 
and string length, giving smooth fretting 
and pleasing tone. The unwound bronze 
does sound different from wound 
strings, but not inferior. They just each 
have different tonal advantages and dis- 
advantages. Unwound brass and bronze 
wire are used in harpsichords and may 
be obtained from piano and harpsi- 
chord supply companies. 

Choosing string gauges that play 
well, tune well, and yield pleasing tone 
with good balance between strings 
might be the topic for an entire book. 


continued on the next page 


Part Time Pleasure String Band 


Traditional Hammered Dulcimer Band 


Concerts, Private Parties, Workshops, House Concerts, 
Dances, Craft Shows, Dulcimer Lessons, Schools, Festivals, 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 


* 3 basic models * Custom orders gladly accepted * 
* Cassettes, books and accessories * Send SASE for brochure * 


TAYLOR MADE DULCIMERS 
790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 


(615) 428-8960 


Libraries, Christmas Festivities 


New Recording: PLEASURES PAST 


To order Cassettes, Send $10.00 each + $2.50 shipping 
to: Billie Westenfelder, 10161 Cedar Rd., 
Chesterland, OH 44026 216/564-9016 


Give us a call. You'll be glad you did! 
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Technical Dulcimer continued 


Besides the demands of pitch and scale length, different 
instrument designs and materials may require different string 
gauges and string materials. You may have to experiment 
with your own instruments. But strings are somewhat forgiv- 
ing and work throughout a reasonably broad range of condi- 
tions. I'll give you the string gauges I use most for the octave 
dulcimer, and you can use them as a starting point for your 
own experiments. 


D3 = 0.022" steel or phosphor bronze 
A2 = 0.032" wound 
D2 = 0.040" wound 


For the wound strings I like brass or bronze wound guitar 
strings, but any wound strings for acoustic guitar will do fine. 
I promise to say more about choosing and calculating ideal 
string gauges and materials in future columns. Meanwhile, 
this should get you going stringwise. 

Now that I have spelled out the musical goals and stringing 
of my octave dulcimer, or “deep dulcimer,” if you will, the 
design of the dulcimer as well as the construction materials 
may be considered. The dulcimer soundbox is relatively for- 
giving. And, as with other bass instruments, an ideal design 
physically would be too large and clumsy to play and not offer 
any great advantage. We can apply some basic instrument 
acoustic principles and come out with a fine deep dulcimer. 

There are a number of basic design features we can list 
that help to enhance lower pitches, and opposite features that 
enhance higher pitches. Believe it or not, to a large extent the 
features that enhance lower pitches do so at the expense of 
the higher pitches, and features that enhance higher pitches 
do so at the expense of the lower pitches. Thus, the high 
notes of a cello may not sound as good as those same notes 
on a violin, and the low notes of a violin do not sound as good 
as those same notes on a cello. But in the rush of good music 
we often hardly notice this. And, so, there is no need to go to 
extremes in search of an acceptable bass dulcimer design. 

Here is a list of design features that enhance lower pitches. 


m@ Larger vibrating plates (primarily the soundboard). 

@ Larger internal air cavity volume. 

@ Soundhole area relatively small in relation to internal 
air cavity volume. 

w Vibrating plates relatively flexible (lightly braced), and 
strings bridged at a relatively flexible location on the 
soundboard. 


As you might deduce, a high-pitched stringed instrument 
would be enhanced by smaller size and internal volume, more 
stiffly braced soundboard, relatively large soundholes, and, 
perhaps, different bridge location. This is greatly simplified 
but presents the most useful design guidelines. For a low dul- 
cimer, then, it will be a good idea to make it a little larger in 
soundboard area (wider), perhaps a bit deeper, don’t change 
the soundholes too much, and don’t make the internal braces 


overly stiff. A word of caution: it is very easy to overdo these 
design features to the point that the tone will be deep but 
weak and lacking in clarity and projection. 

My first extra-low fretted dulcimers, made in 1968, were 
about ten inches wide, about two and three-fourths inches 
deep in the body, and had the saddle bridged out onto the 
soundboard a few inches from the tail block. They worked 
great as bass dulcimers. As expected, when strung and tuned 
higher to conventional dulcimer pitches, the richness that 
made them so nice as basses yielded a sound a bit boomy and 
inarticulate for the higher range. I quickly tuned them lower 
again. 

While the octave dulcimer did allow me to instantly play 
low melody and bass parts, in my quest for dulcimer nirvana I 
eventually craved more. I wanted to play both high and low 
parts with one dulcimer. A courting dulcimer can be set up as 
a double dulcimer with two fretboards both played from the 
same side. This allows the player to have two different tun- 
ings at the ready and switch instantly between them. I experi- 
mented with having two different modes and having two 
different keys, as well as tuning one an octave low. This was 
fine as far as it went, but didn’t allow easily playing smoothly 
from one range to the other in the middle of a fast piece. My 
ultimate solution was the seven-string “cello dulcimer.” 

In 1981 I designed and built a dulcimer to encompass a 
four and a half octave range including a conventional dul- 
cimer and an octave dulcimer. One fretboard carries seven 
strings tuned: 


Hi 1 2 3 4 5 6 7 Lo 
D4 D4 A3 D3 D3 A2 D2 


We can think of this as two four-string dulcimers. Notice 
that the lowest string of the first four strings, D3, becomes the 
first melody string of the lower four strings. In effect, we get 
two four-string dulcimers with only seven strings! I can 
instantly switch fingerings from strings 1 2 3 4 to strings 4 5 6 
7 and play an octave lower without learning different patterns 
and chords! Eureka! Of course, it also becomes possible to 
use ultra-low drones and bass notes while playing in the high 
range and vice versa. Since this is not limited to the low 
range, I now call this my cello dulcimer, a dulcimer capable of 
playing both low and high. I can travel with one dulcimer that 
gives me a huge range of possibilities. While this covers the 
range of the guitar, and a bit more, the tone, fingering, and 
sliding playing techniques make it sound strictly dulcimer. 

The body design of the cello dulcimer is made to give a 
good compromise for supporting both the high and low pitch- 
es. This is achieved partly with an asymmetric body shape. 
For anyone who cares to try this tuning, I’d suggest starting 
with a dulcimer body not too much larger than conventional 
so that the high range is not lost. The one I play currently has 
a body that is thirteen inches wide and one and five-eighths 
inches high with a spruce top. A body that is narrower and 
deeper should also work well if that fits available materials. 

Because of the left hand reaches needed to fret the seven 
strings, I made the scale length shorter than my usual twenty- 
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eight inches. The scale length for the 
cello dulcimer is twenty-five and a half 
inches, which is similar to many guitars. 
Because of this I sometimes tune it up 
from the D tuning to an E tuning. It will 
also tune down to C all right, but a 
longer scale length really would sound 
brighter when tuned that low. I have 
found this to be a very satisfying all 
around dulcimer. The only shortcoming 
for me is that I cannot play bar chords 
across all the strings as I can with a 
four-string dulcimer or guitar. 

For any of you dulcimer makers who 
experiment with the cello dulcimer let 
me know how it works out. And keep 
those dulcimers singing! ES 


CORRECTION 


While the DPN strives to give you 
the best of dulcimer information, errors 
do occasionally sneak in. There is a mis- 
print in the Technical Column in Vol. 
21, No.2 regarding bracing the back of 


fretted dulcimers. Parts of two sen- 
tences were omitted, resulting in a gar- 
bled and misleading statement. The 
correct paragraph on fretted dulcimer 
back bracing should read as follows: 

Besides resisting cracking and warp- 
ing, bracing the back will also control 
the stiffness of the back. And stiffness 
influences tone. It is difficult to assess 
this without knowing all the details of a 
given dulcimer design. But generally, a 
back that is more stiff may tend to give 
a dulcimer a sharper and more articu- 
late tone, and may emphasize the 
melody notes and melody string. A back 
that is less stiff may tend to produce a 
more boomy bass that emphasizes the 
drones. It might be louder but less artic- 
ulate. It might also be agreeably less 
harsh depending on what the rest of the 
dulcimer is like. There is no right or 
wrong to any of this. The back brace is 
just one of many design features which 
may be used to adjust the sound or 
solve problems. 


"Hearts starve as well as 
bodies; give us bread, 
but give us roses.” 


-James Oppenheim 


Blue: Lion 


DULCIMERS, GUITARS 
AND ACCESSORIES 


4665 Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 


Call or write for free catalog 


MAIDEN CREEK 


YOUR OLD TIME MUSIC SOURCE 


Now, the source for tapes, 
CD*s, custom scores, too! 


-12 SONG COLLECTIONS $5-- 
($8 with Hear-How tape *) 


# 2 new Offerings # 


# CHRISTMAS SPIRIT LIFT UP 
YOUR HEADS, WHAT CHILD IS 
THIS + 10 carols for 1 or 
2 players. INT/ADV,DAA/DAD 


# BALLADS AND BROADSIDES 
DEVILISH LITTLE MARY, LORD 
RANDALL, BONNIE ANNIE + 10 
more. DAA/DAD, BEG-ADV. 


BEGINNERS FIRST SONGBOOK * 
22 oldtimers in DAA. Learn 
on 1 string, then chord 2 
and 3 strings. Intro DAD. 


BEGINNER OLDTIME FAVORITES 
* For noter players. also. 
CRIPPLE CREE SHOO FLY+38 
all DAA and DAD. BEG/ADV. 


CELTIC SONGS AND AIRS #1 
DUMBARTON'S DRUMS, SUA GAN 
15 tunes, DAA/DAD. INT/ADV 


ys 4 . HOME 
RANGE, YELLOW ROSE, 
LA PALOMA. DAD/DAA;BEG-ADV 


CHRISTMAS SWEETNESS * HUSH 
MY BABE, ROCKING CAROL +12 
sweet carols and medleys. 
INT/ADV, DAA/DAD 


CHRISTMAS WONDER * SILENT 
NIGHT, A VIRGIN UNSPOTTED 
+11 more great carols and 
medleys. BEG-ADV, DAA/DAD 


FIDDLE AND BANJO #1 GREEN 
CORN, PETRONELLA +13 tunes 
with fiddle/banjo sound. 

Stubborn INT/ADV. DAD/DAA 


GRAND OLD HYMNS #1 15 old 
specials. DAD/DAA, BEG/ADV 


S81: Ist book $2.15, tape 
$1.15 (.50 Ok Se cee) 


Send SASE for 80 tape Jist 
music (900 eon) 

your Eun $3 up. arts, 

s 


arrangements, write us. 


CUSTOM MADE i. DULCIMERS 
PRE-LOVED INSTRUMENTS 
CATALOG $2 (on purchase) 
MAIDEN CREEK DULCIMERS 

WOOSTER OH 449 


BOX 666 
216/345-7825 


A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


A new recording from 


JANITA 
BAKER 


An instrumental recording of 
solo fingerpicking dulcimer 


Solace 
Fishin’ Blues 
Cry Me A River 
Jesu, Joy of Man's Desiring 
Snowy Owl 
Swan Lake 
Wylla's Waltz 
When You Wish Upon A Star 
Yellow Bird 
Yesterday 
Clair de Lune 
Bink's Waltz 
Stormy Weather 


DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206) 784-1764 


"TOM BAEHR cenainly has a vision of the potential of the [fretted] dulcimer.” ~ Jeff Doty, 
Dukimer Players News, Winter 1991. 


+ An Inhabited Garden 
Real-Time Cassette of 15 fingerpicked dulcimer solcs, including Ail in a Garden Green, Soldiers March, Morgan 
Magan, The Fogyy Dew. 
<< Also by Tom Baehr -- Books for fretted dulcimer >> 
SINGWTurpae 7: Old Er ler clic ’s cece tess c'atace a's svaierele scarerererete re elsreveVstaTuie BiaisisialoreXie) shouts UiolelOieaiaialmere weet $4.95 


Available from 


Blue Lion 
4665 Parkhill Road 
Santa Margarita, CA 95455 


805 438-5569 Ne al and Dances, inciuding Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared 
ule. 
CD $16.50 postpaid CA PrOme Rit ACCOM Saree siete ev omeca Tee ciao o76 aio sib ere aide a eens Sewer ae cows else MONTERO oe $5.95 
Cassette $ 11.20 postpaid 28 Dancas and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 
(CA residents please add sales tax) Tha Foggy Dew. 


Please add $1.50 postage and handling for first item, $.50 for each additional item. 
Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 


A Quantum Leap for Dulcimer Players 
Two unique new instruments expand your musical horizons 


Never need tuning 
No strings to break 
Durable, rugged - 
good travellers 
Great for kids 

Not affected by 
climate and weather 


Add variety to live 
performances and 
recordings 


Dulci-Chime™ 


Play immediately - layout of notes and keys Dulci-Marimba™ 


ee itce tins same as traditional hammer dulcimer 
Dulci-Chime sounds like 
heavenly chimes Write or Call Today for Free Brochure resonance of a marimba 
Dulcifusion Sampler cassette now available 
$5.00 (Deductible from first order) 
Please send check or money order to: 


The Dulci-Marimba 
has the warm wood 


DULCIFUSION™ by Ron Konzak, Architect, Aaremaker and Dulkci-Maniac 
12580 Vista Drive NE + Bainbridge Island, WA 98110 # (206) 842-4916 


Eurotunes 


by David Moore 


Jenny Pluck Pears 
A Dance Tune Published by John Playford 


n the midst of the tumultuous 
17th-century, John Playford, 
music publisher, clerk, and book- 
seller published The English 
Dancing Master. The book contained 105 
country dances and their tunes. The 
book was a wonderful success and eigh- 
teen editions were published between 
1651 and 1728. Playford’s collection is 
also remarkable because the dances and 
their tunes appealed to all classes of 
society. Many had been popular from 
the time of Elizabeth I. 

In the early years of the 20th century, 
another remarkable man, Cecil Sharp, a 
collector of folklore and folk music, 
began to reinterpret and republish the 
country dances of England, stripping off 


the ornamentation of two hundred years’ 


editing and reconstructing many other 
nearly-lost dance tunes. Sharp’s work 
helped preserve what otherwise might 
have been lost in the changes wrought by 
the onslaught of modern technology in 
Britain and America. He also inspired 
many of the modern collectors on both 
sides of the Atlantic who have helped 
preserve the folklore of the English, 
Irish, and the Scots. 

“Jenny Pluck Pears,” a round dance 
for three couples, was the first Playford 
dance Sharp reconstructed. Sharp’s work 
on the pieces was first published in 1911. 
The alternating 6/8 and 3/4 tempos of 
the tune suggest an elegant dance. 

The tune is fun to play. I arranged it 
for two dulcimers. I added chords to the 
melody and based my harmony part on 
Sharp’s original harmony. To play this 
tune as written, players should tune their 
dulcimers to a D-A-dd tuning (1-5-8) and 
then place a capo at the first fret. The 
tune may be strummed and flat picked, 
or fingerpicked; both techniques work 


Summer 1995 » 19 


well. A solo player might want to use the 

final chord in the harmony arrangement 

instead of the final chord in the melody 
arrangement: the G# makes the chord 
an E-major rather than an E-minor. 

Readers wanting to know more about 
Playford or Sharp might want to consult 
one of the following works: 

Kate Van Winkle Keller and Genevieve 
Shimer, The Playford Ball, 103 Early 
Country Dances 1651-1820, As Inter- 
preted by Cecil Sharp and His Follow- 
ers, Northampton: The Country 
Dance and Song Society, 1994 

Cecil Sharp, The Country Dance Book, 
Part 2, London: Novello & Co., 1911 

Michael Raven, ed., One Thousand 
English Country Dance Tunes, Manch- 
ester: The Music Exchange Limited, 
1984, 

As always, readers are welcome to 
write. I am available in care of this maga- 
zine. Readers with computers are wel- 
come to contact me via the Internet; my 
address is dtmoore@clark.net. 

See tunes on next page 


NEW 


MOUNTAIN DULCIMER 
RELEASE 


JIM CURLEY 


HE GREAT SHUNGA RIVER" 
WITH SPECIAL GUESTS 


COMPACT DISC - $15.00 
POSTAGE PAID 
SCOOMMOO > 
STH GEAR PRODUCTIONS 
P.O. BOX 3406 
SHAWNEE, KS. 66203 
913-268-1156 


EY olympia dulcimer Company 


P.O. Box 7393 * Olympia WA 98507 * (206) 357-6523 * FAX (206) 352-0140 


U 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 
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Jenny Pluck Pears sees 


Harmonized by Cecil Sharp (1859-1924) 
E-B-ee (D-A-dd-1-5-8, CAPO 1) Melody Adaptation, Arrangement and Tablature by David T Moore 


YAinL oO oO [0 3 0f[0 0 #J0 #3 | 
TD | 002 34/3 20 §}|J{0 02 34[3 20 | 


( 2 0 3 ¢ 0 
X93 #3 Jo 3 0/2343 23 [4 #444 J 
es ee ee 


Adaptation, Arrangement and Tablature © Copyright 1995, David T. Moore. All Rights Reserved. 
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Jenny P luck P Car S John Playtord (1623-1686) 


Harmonized by Cecil Sharp (1859-1924) 
E-B-ee (D-A-dd-1-5-8, CAPO 1) Har, mony Adaptation, Arrangement and Tablature by David T Moore 


Adaptation, Arrangement and Tablature © Copyright 1995, David T. Moore. All Rights Reserved. 
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Patty 


My earliest memories of the ham- 
mered dulcimer go back to the 1930's 
when the late Russell Fluharty, a neigh- 
bor in Mannington, West Virginia, 
always played for socials, churches and 
our district fair. At the time I listened, 
but preferred other types of music. 
Over the years I came to appreciate this 
man, his music and his lifelong interest 
in keeping the instrument alive as a part 
of our West Virginia heritage. Many 
wonderful hours were spent playing 
tunes with him in his later years. 

In the 1960's I heard another ham- 
mered dulcimer player, the late Worley 
Gardner of Morgantown, West Virginia, 
and knew it was time to get serious 
about playing. Until then I rarely played 
the one we had at home. 

I purchased a Gardner dulcimer and 
Worley gave me a lesson. He said, 
“You’re on your own. Now develop 
your style.” Again, since Worley also 
liked to share tunes and play with oth- 
ers, his contribution to my dulcimer 
playing was enormous. 

Russell, Worley and I were three of 
the original members of the Moun- 
taineer Dulcimer Club and for the last 
several years I have served as President. 

While teaching school in Michigan, I 
frequently played at Greenfield Village, 


a historical site, and did mall shows as 
well as playing for clubs and other gath- 
erings. Now I teach lap and hammered 
dulcimer through classes, workshops, 
and an Elderhostel week, and had the 
privilege of teaching hammered dul- 
cimer during Augusta’s Spring Dul- 
cimer Week (Elkins, West Virginia). 
Locally, a group of us plays at nursing 
homes, fairs, club meetings, pig roasts, 
weddings, funerals—or wherever we’re 
asked. 

Learning mountain tunes, as well as 


Looman 


researching their origins, is one of my 
hobbies. Another favorite musical activ- 
ity is jamming. To me there is nothing 
so satisfying as playing the dulcimer or 
helping others learn to play. E& 


In 1993 Patty became a Master Artist in 
the West Virginia Folk Arts Apprenticeship 
Program through the Augusta Heritage Arts 
Center in Elkins, West Virginia. She had one 
student with whom she worked on some of 
the late Russell Fluharty and Worley Gard- 
ner’s tunes and techniques. Patty has one 
cassette, Nothing Fancy, which, she says, is 
the way she learned to play. The band, Ham- 
mer and Strings, has a cassette titled A 
Touch of Appalachia and she is one of the 
musicians on Patty Morfoot’s lap and ham- 
mered dulcimer tape, Blue Violets. 


Patty Looman 

228 Maple Avenue 

Mannington, West Virginia 26528 
304/986-2411 


Ron Ewing Dulcimers 


224 East Maynard 
Columbus, Ohio 43202 


614-263-7246 


MAGGIE’'S MusIC 
PROMOTIONAL ~ 


CAPOS 

Maple/ Walnut overlay 

& Brass Dot, $10 

Ebony or Rosewood overlay 

& Pearl Snowflake, $14 

Gold or Black Aluminum, $16 (Postpaid). Send SASE for brochure. 


ONLY $5 shipping/handling while supplies last! 


MAGGIE’S MUSIC, PO BOX 4144-DPN, ANNAPOLIS, 
MD 21403, (410) 268-3394, fax (aio) 267-7061 
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by Diane Tate 
Wilmette, Illinois 


anita and I sat in a small cafe in 
Ridge Farm, Illinois, having 

breakfast, chatting about dul- 
cimers, and in particular, dulcimer 
building. 

In 1977 Janita and Robert Baker built 
a shop on their ranch in Santa Margari- 
ta, California. They are the luthiers 
behind Blue Lion Musical Instruments 
(dulcimers and guitars). I asked what 
her favorite part of instrument building 
is and her response was not a surprise; 
“T love to inlay. Every inlay is different. 
Of course the custom inlays are different 
each time, but even our standard rose 
inlay presents a new set of circumstances 
each time. Every set of shell pieces, 
which make up the different parts of the 
rose, are hand cut and fitted. Even 
though the shapes are the same, each 
flower (as in nature) is unique.” 

Before Blue Lion existed, Robert 
and Janita did instrument repair. They 
also performed as Bluegrass musicians, 
with Janita on banjo and Robert on gui- 
tar. Their experience as musicians 
served them well in creating an aware- 
ness of the distinct sound they wanted 
in an instrument. Steel string acoustical 
fretted instruments have traditionally 
been inlaid. Blue Lion continued this 
tradition by adding inlay to their dul- 
cimers. Over the years Robert and Jani- 
ta have experimented with materials 
and designs, for both instrument and 
inlay designs. 

What is inlay? It is the decoration of 
a surface with a material or design that 
is set in. What is the process of inlaying 
and how much time does a design take? 
As one might expect, the amount of 
time is contingent on the design and its 
complexity. There are several limiting 
factors that make up an inlay design: 
the overall sizes of the inlay pieces are 
limited by the size of available shell 
blanks, as well as the inherent fragility 
and composition of the inlay material. 
As a rule, mother-of-pearl is stronger 
and more cohesive than abalone, and 
also available in much larger pieces. 
Therefore, an extremely intricate 
design requiring large surface amounts 


Dulcimer Builder @ 


of shell is easier to do in mother-of- 
pearl than abalone. However, you 
can’t beat abalone for color. 

The size of the inlay (i.e. how much 
of the fretboard it covers) also deter- 
mines the length of time for cutting 
and fitting. It might take anywhere 
from one to five days to cut and fit 
individual pieces for a dragon design 
and another day or two to inlay it. 

There are multiple phases to the 
inlaying process and it is fascinating to 
watch the delicate process through 
which some unique creations emerge. 
Once an idea comes, Janita spends a 
couple of hours drawing the design. 
Sometimes an idea or perhaps a draw- 
ing comes from a customer. She has 
requests for inlays of pets, other ani- 
mals, flowers, and items such as drag- 
ons, wizards, shamrocks and ivy. 

Once Janita is satisfied with the 
design, she selects the right shell for 
the inlay. 

The design is then transferred to 
tracing paper and pasted onto the 
shell. Because shell usually has one or 
two orientations that will refract light 
it’s important to keep this in mind 
when laying out the design on the 
shell. If she is matching many pieces of 
shell for an extended inlay, such as a 
dragon which covers most of the fret- 
board, it is necessary to orient the 
shell pieces so the refraction (or flash) 
occurs in the same plane and creates 
the appearance of a homogeneous 
material. On the other hand, if she is 


doing flowers in a long vine, it’s nice to 
have the orientation of the shell pieces 
vary from flower to flower. The com- 
pleted design will then reflect light in 
lots of different positions, making for 
a “livelier” inlay. 

Choices of shell include red and 
green abalone, black abalone, mother- 
of-pearl, and gold mother-of-pearl. 
Each of these has intrinsic features, 
with unique color or pattern charac- 
teristics. “That’s part of the fun of the 
design — choosing the right shell for 
this leaf or that flower petal.” 

The shell is then cut out and laid on 
the fretboard. If it is a custom piece, 
modifications may be needed to get 
the best visual effect. What looks nice- 
ly balanced in black and white on 
paper may not translate well to the 
vivid colors of the shell, or may clutter 
up the design. The pieces are laid out 
on the fretboard to adjust for flow and 
visual balance, then traced and 
removed. Areas underneath each 
piece of shell are routed with a 
Dremel Moto Tool equipped with very 
fine dental burs and a router base. It is 
critical to keep the depth of the routed 
area exactly that of the shell so when 
the inlay is set into the cavity it will be 
flush with the surface of the fretboard. 
Because frets are hammered into the 
fretboard, it is important to keep as 
much wood as possible surrounding 
the fret slots so the tang of the fret will 
have wood to “grab onto.” Where the 
inlay requires a large amount of shell 
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Baker 


nd Inlay Designer 


along the fret slot, that area will be 
routed out for the fret and the fret 
epoxied in. The shell is placed back into 
the cavities and glued into place with a 
drop of cyano-acrylic glue (to keep the 
pieces from shifting and/or floating up 
above the level of the fretboard when 
epoxy is applied). The epoxy is then 
mixed and coloring agents added to 
match the color of the wood surround- 
ing the inlay. When it is applied it flows 
into the space between the shell and 
“e . . r L the wood and this is allowed to harden 
T love to inlay. Every inlay is different... overnight. 


Next is the sanding. The epoxy is 


the different parts of the TOSE, dre hand cut and filed off down to a certain “evenness” 


fitted. Even though the shapes are the same, ‘sivennlet donne eo 
each flower (as in nature) is unique.” leaf or the dog, cat, bird or dragon must 


then be engraved using hand gravers 
and sharpened styli. Hand engraving is 
time consuming and is an art unto 
itself. It takes a lot of experience to get 
the right amount of pressure and angle 
on the graver. Too much pressure can 
cause the shell to shatter. Once the 
engraving is complete, the lines are 
filled in with a crayon-like compound 
called lacquer stick. 

When each new dulcimer is com- 
plete, what emerges is a skillfully creat- 
ed piece of art both in sound quality 
and in artistic design. Truly art and 
music have merged! 


Diane Tate is a member of several dulcimer 
clubs in the Chicago area and is a mountain 
and hammered dulcimer enthusiast. 


Free issue of 
Autoharp Quarterly. 
(No strings attached). 


R.D.#1 Box 48 Sligo, PA 16255 Autoharp Quarterly magazine is 44 pages, full of information and news you 


(814) 745-2478 may have been missing. Informative articles, helpful hints, advice on mainte- 
Mountain Dulcimers - 44 nance and modification, medical and legal advice for musicians, on-going 


C elementary school program, and of course, lots of music. In addition, AQ, 
M pa dden subscribers receive the exclusive Interaction lesson, a collectable songbook, and 
aan yale eet a valuable discount on merchandise purchased in the AQ Marketplace. Add to 
Folk CRAFT that recording reviews, complete up-to-date festival listings, new product 
j information, recording and book listings, autoharp club news, on-the-spot 

uc Lion 
H d Dulci festival reports, and performers’ schedules, and you have the best thing going 
SMMETE SV UICIRIETS for autoharp. Don’t take our word for it. Send for your free issue today (no 

.T strings attached). Or, take our word for it and subscribe to AQ now. 
R L ack Four issues via first-class mail: $18. Canada: $20(US). 


Bowed Psalteries Europe: $22(US) air mail. Asia: $24(US) air mail. 


ake Supplies AUTOHARP QUARTERLY. 


O Box A, Dep’t D « Newport, PA 17074 
Published by Ppt Productions...Serving the folk community for over 30 years. 


© 1993 by Limberjack Productions 
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Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-S543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS & 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS’ SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


PER OOK QHKAQOOHRKES 


Our catalog offers a uniquely diverse selection for onre etc epee musical needs. 


QOAAK 


Being a musician in the dul- 
cimer world is one of my life’s 
unexpected pleasures. My path 
has meandered and turned in 
many directions before taking 
me down the road of a musi- 
cian. As a child I studied the 
violin and piano. I later taught 
myself to play the guitar. While 
the music captured my soul, the 
instruments burned no passion 
in me. 

I was first introduced to the 
mountain dulcimer in West 
Virginia at a craft fair. The 
man showed me how to play 
(what else but) “Go Tell Aunt 
Rhody.” I was hooked. The 
deceptive simplicity of the dul- 
cimer, combined with its versa- 
tility, grabbed me like no other 
instrument. 

After a vocational test as an 
undergraduate psychology stu- 
dent, my professor told me that 
I should pursue a career which com- 
bined children and music. I later went 
to graduate school to become a special 
education teacher who used music as a 
way of teaching students reading and 
history. I found that music allowed me 
to connect with children on many levels: 
educational, emotional, and spiritual. 

It should come as no surpirse that 
my first tape, Let’s Pretend, is a collec- 
tion of original and traditional songs for 
children. The music in it ranges from 
the classical to the silly. I included a 
Bach minuet because in this culture 
children are seldom exposed to classical 
music. My two sons, Benjamin and 
Zachary, helped to inspire many of the 
original songs on the tape. The request 
of “Mommy, sing me a truck song,” 
inspired “The Highway Song.” Observa- 
tions of my three-year-old’s fantasy play 
led to “Let’s Pretend.” 


Most of the skills I have acquired 
through the years as a student, teacher, 
and parent are being put to good use. 
The self-discipline and motivation 
required to be a successful student 
helps me to set aside the necessary time 
to practice and perfect my playing style. 
My experience as a teacher helps me in 
developing and presenting dulcimer 
workshops at festivals. Being a mother 
has helped me to recognize what is 
important to me. In nurturing my chil- 
dren, I have learned that we humans 
need to take care of each other and the 
world around us. The songs I write and 
choose to sing reflect these attitudes. 

While I love to perform for children, 
I do not want to be “pigeonholed” as 
just a children’s musician; my new 
album, A Peaceful Storm, is a collection 
of original and traditional folk songs 
for adults. 
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I feel very fortunate to be 
surrounded by my “musical 
family” here in northwest Con- 
necticut. Dallas Cline is my 
friend and mentor. David and 
Melissa Marks of Folkcraft 
Instruments provided for my 
first public appearance at the 
Autumn Hills Dulcimer Festi- 
val. My friends and collabora- 
tors, Rob Brereton, Linda Rose 
Green, George Haggerty and 
The Dulcimer Folk Associa- 
tion, inspire me to be my best. 
Tom and Geri White of Wiz- 
mak Productions, (my record- 
ing label), encourage me to be 
the best musician I can be 
through their never-ending 
quest for perfection. My hus- 
band, Steve Levy, gives me the 
support which has allowed me 
to grow as a person and as a 
musician. These kind and gen- 
tle people are what folk music 
is all about. They are constant 
reminders that music is a fun way to be 
joined with others. 

I try to keep my career balanced 
between performing, teaching, and 
recording. I feel grateful when I am 
performing and singing. Teaching at 
dulcimer festivals allows me to meet 
people from all over the country. If I 
happen to be at a festival you are 
attending, please come over to say 
hello. Perhaps we can even share a song 
or two. For me, this is what folk music 
is all about. 


Thomasina Levy 


60 Goodhouse Rd. 
Litchfield, CT 06759 


Tunes follow on the next page 
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ee The Highway Song 


Tune Dulcimer D-A-D-Capo 3rd Fret Words and Music by Thomasina 


Driv-ing down the high-way, mov-inga - long, wheels go turn - ing ‘round 


6 P) 


Big trucks, small cars, mo - tor -cyc - lestoo, each sings a litt - le 


P) 
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Words, Music, and Tablature © Copyright 1992, Thomasina Levy, BMI. All Rights Reserved. 


trucks, small cars, 


BRM! 


HONK! 


song! HONK! 
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too, each sings a z - le 


Z 


BLINK! BLINK! BEEP! BEEP! 


a > A A A 


Chorus 


Driving down the highway, moving along, 
Wheels go turning ‘round. 
Big trucks, small cars, motorcycles, too: 
Each sings a little song. 


Here comes the tractor trailer truck 

Rumbling as it goes by. 

It has eighteen wheels and a big smoke stack. 

Wave and he'll sing his song: HOOONK! HOOONK! 


Chorus 


Here comes the motorcycle, 

Zipping as it goes on by. 

It has two wheels and a handle bar. 

Wave and she'll sing her song: BRRMM! BRROOOMM! 


Chorus 

Here comes the yellow school bus, 

Bumping as it goes by. 

It has lots of kids and blinking lights. 

Wave and he'll sing his song: BLINK! BLINK! 


Chorus 


Here comes the station wagon, 

Whizzing as it goes on by. 

It has four tires and a steering wheel. 

Wave and she'll sing her song: BEEEP! BEEEP! BEEEP! 


Last Chorus: 


Driving down the highway, moving along, 

Wheels go turning ‘round. 

Big trucks, small cars, motorcycles, too. 

Each sings a little song. 

Big trucks, small cars, motorcycles, too. 

Each sings a little song! 

HONK! HONK! BRM! BRM! BLINK! BLINK! BEEP! BEEP! 


Words, Music, and Tablature © Copyright 1992, Thomasina Levy, BMI. All Rights Reserved. 


siue tion- Ln. sages | | LARKIN'S DULCIMER BOOK 
Dulcuner Pickup by Larkin Bryant 


« The finest amplification 
dulcimer A friendly: step by step teaching method for 


system available for the 
+ Warm, acoustic sound ne ; ‘ 
aoa neers beginning to intermediate fretted dulcimer players. 


quien se 103 pages. 23 Songs. Instructions on Strumming, 
: Fingerpickings Chordings Finger Techniquesy & more. . . 


The COMPANION TEACHING CASSETTE has 


all the songs played slowly and up to speed. 

Book ‘9.98 Cassette ‘7.98 The set 17.95 
Available from Riverlark Musics P.O. Box 40081, 
Memphis- TN 38174. Shipping ‘2. 


Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 95453 
(805) 438-5569 


THE DULCIMBR FACTORY 


The Right Mountain or Hammered 
Dulcimer for you 


« We're open year ‘round 
~All major credit cards accepted 


The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


¢10 Dulcimer styles to choose from 
-Lifetime guarantee on our instruments 


-All instruments hand built in historic 
Fredericksburg 


*Full line of tapes and music accessories 


gs The Dulcimer Factory, Inc. 
715 S. Washington St. 
Fredericksburg, TX 78624 
John & Shirley Naylor 
210-997-6704 
Fax 210-997-8752 


Visit the Hill Country's largest acoustic 
instrument store at 155 E. Main Street, 
Fredericksburg, TX 78624 
Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


by Ralph Lee Smith 


f you live anywhere in the vicini- 
ty of Hillsville and Galax, Vir- 
ginia and want a pair of jeans, 
Harmon’s Western Wear is the 
place to go. Owned and run by G.H. 
“Gooch” Harmon and his wife Amy, 
Harmon’s is located on Route 58 three 
miles west of the intersection of Route 
58 with I-77, on the right-hand side. 
You can get handsome belts there, too, 
and can choose from what must be the 
world’s biggest selection of broad 
brimmed hats. 

If you need another reason to stop 
by, there is one. Gooch loves mountain 
history. He has built an addition to his 
store that is almost as large as the sub- 
stantial space in which he sells western 
wear, to house “The Harmon Muse- 
um.” Here you can see an incredible 
assortment of mountain artifacts, 
papers, and photos. Admission is free. 
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Photograph believed to be members of the Melton Family, C1880. 


Mountain Dulcimer Tales & Traditions 


Several items in The Harmon Muse- 
um relate to the Melton family of Car- 
roll County, Virginia, whose dulcimer 
making extends over a period of more 
than a hundred years. They include one 
dulcimer each made by brothers Jacob 
Melton (1893-1967) and Raymond 
Melton (1915-1985). Jacob’s was proba- 
bly made in the 1920s—1930s, Ray- 
mond’s in the 1960s. Both are shown 
here. We will provide more information 
on these and other Melton family dul- 
cimer-makers in succeeding columns. 


“The Galax Style” 

Both instruments belong to the tradi- 
tion that has become known as the 
“Galax style.” All known dulcimers 
made by members of the Melton family 
are of this style. Within the style, body 
shapes include single-bout (most com- 
mon), diamond (fairly common) and 
box-shape (least common). 

Features of most Galax-style dul- 
cimers include: large bodies; four even- 
ly-spaced strings all tuned to the same 
note, of which two are fretted and two 
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play as drones; mechanical tuners, two 
on each side of the head, that have been 
cut from guitar or mandolin tuner 
plates; and semi-circular tailpieces 
pierced with one to three holes. Some 
have soundholes drilled in the bottom, 
and some have double bottoms, pre- 
sumably to keep the bottom sounding 
board from being damped as the instru- 
ment sits on the player’s lap. 


An Old Photo and a Legal Still 
Two other items in the Museum are 
of great interest. They are: 


e The photo reproduced here, that 
is believed to show members of the 
Melton family, about 1880; and 

¢ An Internal Revenue Service 
form dated September 15, 1879, 
describing a still owned by Amon 
Melton (1840-1925), Jacob’s and 
Raymond’s grandfather. 


The photo, with its backdrop of log 
and home-made structures, is a wonder- 


continued on next page 
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The 
HAMMER DULCIMER 
How I Build 
The Things 
by 
Charlie Alm 


Book describes step-by-step how to build a 
hammer dulcimer. Many tips and illustrations. 
Helpful to novice and professional. $19.95 


Woodworks P.O. 218 Sor Me 
Brookston, IN 47923 
317-563-3504 1-Spm, M-F 


Since 1980... | 4 q. Publications 


’ AUTOHARP 
PLAYERS! 


j.a.d. Publications 
——@—— _ _ sells autoharp books, 


recordings, strings, 
| | | | and accessories. 
Write for a complete order form. 


i.a.d. Publications, Box 504-D 
Brisbane, CA 94005 
415/467-1700 (M-F 10-3 Pacific Time) 


“++ @ recording that gives 
purpose to the repeat button 


? 


on your CD player. 


DIRTY LINEN 


Wake Me When It’s Over 


TOM MACKENZIE 


with 
ANDRE MARCHAND * BILLY NOVICK , 
DAVE SURETTE * PETE SUTHERLAND 


Originals to Estonian folk tunes played by 
some of today’s best acoustic musicians. 


TO ORDER 
CD $15 * Casettes $10 
Please add $1.50 for postage and send to: 
Tam MacKenzie * Box 41 * Adamant, Vt. 05640 


Mountain Dulcimer Tales and Traditions continued 


Dulcimer owned by Amon Melton and perhaps made by him. Second half of 19th century. 


ful document of old-time mountain life. 
It also contains puzzles. The careful 
observer will note that two persons in 
the photo are holding open books, and 
that there is a wreath behind the head 
of the child standing on the bucket. 
And come to think of it, what’s the 
horse doing here? Reader comments 
are strongly invited. 

The Internal Revenue Service form 
is entitled, “Report of survey of stills 
Used for Distilling Brandy From 
Apples, Peaches, or Grapes, Exclusive- 
ly.” The form provides detailed infor- 
mation on the features and capacity of a 
copper still located on “Steve Melton’s 
Plantation” in Woodlawn, Carroll coun- 
ty, and owned by Amon, who was 
Steve’s son. The form says that the still 
was capable of producing 7.8 gallons of 
apple or peach brandy in twenty-four 
hours. 

This form harks back to days long 
before the income tax, when most U.S. 


revenue was raised by the taxation of 
alcohol and tobacco. The Revenue Ser- 
vice maintained a large network of 
locally-based persons in the mountains, 
who monitored every kind of distilling 
apparatus for the purpose of collecting 
tax. In those days, Uncle Sam had no 
problem about home brew as long as 
the tax was paid. 


A Rare Dulcimer Surfaces 

One of the veteran employees at 
Harmon’s Western Wear is Virgil 
Melton. Virgil’s father Glenn was first 
cousin to Jacob and Raymond. Virginia 
doesn’t make dulcimers, but when he 
and Gooch learned the nature of my 
interests, they told me that Virgil’s 
father’s brother, Rodney Melton, owns 
a very old dulcimer that had belonged 
to Amon and many have been made by 
him. The next day, Virgil brought the 
instrument in, and I took the pictures 
shown here. 
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Head of dulcimer owned by Amon Melton. 


By comparison with Galax-style 
instruments such as those made by 
Jacob and Raymond, the body of 
this instrument is not notably large, 
suggesting that it is transitional. 
Measurements are: 


Overall length: 37 inches 
Vibrating String Length: 25 ¥ inches 
Width at widest point: 6 inches 


Height: 2 % inches 


By contrast, the width of Jacob’s 
dulcimer is 11 % inches; of Raymond's, 
10 % inches. 

Features of Amon’s instrument not 
found on any other Galax-style dul- 
cimer that I have seen include the 
tapered and fluted head. “Tapered like 
some old scheitholt and dulcimer 
heads,” I said to myself as I held the 
instrument, “and fluted like the heads 
of the hourglass-shaped dulcimers 
made by C.H. Prichard in Huntington, 
West Virginia at about the same time 
this one was probably made!” 

It made me wish that I could step 
into the 1880 picture and say, “Excuse 
me, but I'd like to speak to Amon.” 
“Go right ahead,” the people would 
reply. “He’s the fellow right over there. 
He just came back from the still. Don’t 
forget to ask him for a taste!” 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS 

Dimensions 7° x 32° x 1/8" for 1 pe 

8° x 32° x 1/8" for 2 pc (two 4° pcs) 

1-5 6-11 12&up 

8.50 8.10 7.30 
8.50 8.10 7.30 
8.95 8.50 7.65 
8.95 8.50 7.65 
8.80 8.35 7.50 
8.80 8.35 7.50 
1250 11.90 10.70 

25.95 24.65 22.20 

10.90 10.35 9,30 


501 Cherry 1 pc..... 
502 Cherry 2pc. 
503 Walnut 1 pc 
504 Walnut 2 pc........ 

505 Hond. Mahogany 1 pc 
506 Hond. Mahogany 2 pc 
510 Curly Maple 2 pc ......... 
511 E. Indian Rosewood 2 pc. 
512  Padauk 2 pc 


SOUNDBOARDS 
Dimensions 7* x 32° x 1/8* for 1 pc 

8° x 32" x 1/8" for 2 pc (two 4° pcs) 
Sitka Spruce and W.R. Cedar are vertical grain 
551 No. 1 Spruce 2 pc.... as 13.80 13.10 11.80 
554 W.R. Cedar 2 pc 11.60 11.00 9.95 
555 —_ Butternut 2 pc 11.20 = 10.65 9.55 


DULCIMER SIDE SETS 
Dimensions 2° x 32° x 1/10° (2 pcs) 
601 = Cherry ..... iguana 
602 Walnut... 

603 Hond. Mahogany . 
605 Curly Maple ......... 
606 —_E. Indian Rosewood 
B07 PadaUK on... sssecessecenees 


FINGERBOARDS 
Dimensions 3/4° x 32° x 1 1/2" 
650 ae 

651 = Walnut . 
652 Hond. Mahogany 
653 Clear Maple ..... 


3.70 3.50 3.15 
3.90 3.70 3.35 
3.80 3.65 3.25 
6.25 5.95 5.35 
11.80 11.20 10.10 
4.85 4.60 4.15 


8.65 8.20 7.40 
9.10 8.65 7.75 
8.95 8.50 7.65 
8.20 7.80 7.00 
655 Curly Maple ..... 12.20 11.55 10.40 
656 —_E. Indian Rosewood ..... ie 23.15 22.00 19.80 
GST Rada sczsasczesvveasvccscssveiscises 11.10 = 10.55 9.50 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 


DELRIN PLASTIC NUT AND BRIDGE STOCK 


700 =‘ To fit above $2.00 per ft. 
POSITION MARKERS 

900 Abalone Dots (6 MM) .60 ea. 
991 Mother of Pearl Dots (6 MM) 50 ea. 


DULCIMER PEG HEADS 
Dimensions 1 1/2" x 3° x 8" for 1 pc 

1 1/2" x 3° x 8° (two 3/4" pcs) 
E50. GHEY wissssesccsih tice - 
751 
752 —Hond. Mahogany 
754 — Curly Maple ...... 
755 i 
756 


Circle: 1 pc or 2 pc 


4.95 4.70 4.25 
5.25 5.00 4.50 
5.15 4.90 4.40 
7.65 7.25 6.55 
14.60 13.15 12.50 
6.70 6.40 5.75 
4.80 4.55 4.10 
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DULCIMER TAIL BLOCKS 

Dimensions 2° x 1 1/2°x 3° 

850 Cherry... 2.25 = 2.10 1.90 
851 Walnut... 2.30 2.20 1.95 
852 Hond. Mahogany A 2.30 2.15 1.95 
853 Clear Maple ....... : 2.15 2.05 1.85 


855 = Curly Maple ... 
856 —_E. Indian Rosewos 
857 = Padauk 


2.75 2.60 2.35 
4.55 4.35 3.90 
2.65 2.55 2.30 


DULCIMER TUNING PEGS 

MACHINE HEADS — individuals with screws, for horizontal mounting, 
white plastic button 

3024 Setof4. $7.75 3026 49-144......... $1.50 ea. 
3025 5-48 $1.65 ea 3027 145 & up ..... $1.30 ea. 


GROVER "PERMA-TENSION" — pegs with pearloid buttons (Set of 4) 
3030 (1 Set) $29.50 (2-4) $24.50 (5-11) $20.40 (12 & up) $17.00 
3040 Rosewood button add $4.00/set 


FRICTION PEGS 
3050 Ebony ............ $3.00 ea 3060 Rosewood ... $4.20 ea. 
STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 


Pearloid button (Set of 4) 
3065 (1 Set) $75.00 (2) $59.95 


DULCIMER STRING ANCHOR PINS 

(copper plated) (use with ball end strings) 

4085 Set of 4.00... 40 4087 Pkg. of 250......... 9.40 
4086 Pkg. of 5! 2.50 4088 Pkg. of 500........ 15.00 


STRINGS _ Bulk Packed (Combine Sizes for Best Discount) 
Plain Sizes .009 - .013 Wound Sizes .020 - .026 
Plain SizesWound Sizes 


1-12 Strings .... .50 ea. 1,25 ea. 
13-48 Strings .. 35 ea. 1.15 ea. 
49-144 Strings .30 ea. .90 ea. 
145-288 Strings. faa .25 ea. 70 ea. 
289 & Up Strings... si 18 ea 50 ea. 


— SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2° lengths 


4090 per foot 85 
5000 1/4 Ib. (about 19’) .. 9.50 
BOD Wil bissaresssrenesnscsnsaeets 28.75 


DULCIMER CASES 

CHIPBOARD (Lozenge Shape) fits both hourglass and tear- 
drop styles 39° x 4° , 8° tapering to 5° width 

5017 (1) $33.95 (2) $27.15 ea. (3-5) $23.75 ea. (6 & up) $16.98 ea 


HARDSHELL 39° x 8° x 4° 
5020 90.00 ea, 


CARRYING BAG 42° x 8° Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket 
5051 (1) $49.95 (2) $39.95 ea. (3-5) $34.95 ea. 


DULCIMER PICKS Circle one: large triangle or long oval shape 
5070 Pkg. of S.......... 1.00 5080 Pkg. of 144...... 14.40 
5075 Pkg. of 72........ 10.80 
5071 Herdim® "3 in 1° picks (3 gauges in 1 pick) 

(1-2) .75ea (3-5) .60ea. (6-11) .53 ea. (12 & up) .45 ea. 


ZITHER TUNING PINS Nickel plated 

11002 @aCh ....ssren . 30 11020 Pkg. of 500....... 
11000 Pkg. of 50...... 12.00 11030 Pkg. of 1000..... 
11010 Pkg. of 250... 50.00 


. 85,00 
.. 140.00 


HITCH PINS Nickel plated .135 X 1 1/4" long 
13080 Pkg. Of 50... 10.00 13082 Pkg. of 500......... 60.00 
13081 Pkg. of 250........ 40.00 13083 Pkg. of 1000....... 90.00 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


SHIPPING ~ Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories - $5.00, Orders of $101 
and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items. 


Prices subject to change without notice. 
Please call for current prices. 


folkcraft fustruments 


Box 807, Winsted, CT 06098 (203) 379-9857 


VISA AND MASTERCARD ACCEPTED 


SOUNDINGS 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular, Old English, and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing; 

Marches for Mountain Dulcimer; 

Ensembles for Dulcimers Recorders, 

Flute. Guitar Chords. 


“The Sound is the Gold in the Ore.” 
Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 * Boone, NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 
NC residents please add 6% Sales Tax 


Cardboard 
Dulcimers 


Group and School Discounts 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners. $49. Solid 
wood fretboard, geared tuners, painted 
corrugated soundbox. Extra strings, 
rainbag, playing manual included. 
Hearing is believing, so we offer a 30- 
day money-back guarantee. 


Precut dulcimer kits for novice builders, 


frets installed, two-hour assembly with 
no sharp or unusual tools. Age 10 to 
adult. $39. 20,000 sold since 1979. 


Books for beginners and their teachers: 


Meet the Friendly Dulcimer, the basics 


Easy as 123, 50 tunes , ages 8-adult 
The Mt. Dulcimer, for music teachers 
NEW! by Lois Hornbostel: 
The Classroom Dulcimer 10-adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 


Heliotrope Bouquet 


* Cassette $10 + $1.50 S&H * CD $15 +$2.00 S&H * 


"_.the most complete instructional manual on right hand technique...a 
standard tutor for [mountain] dulcimer players...a boon for us teachers." 


Designer 
Dan Duggan 


Builder 
John O'Hara 


DULCIMERS 


Handcrafted 5 1/2 octave instrument with an extended bass range. 
Accessories include custom pick-up systems for performance situations. 


(send for information and brochure) 


Recordings available from Dan Duggan 
Trillium Lane* First Frost 
Seasons of Change* The Heart of Quilting 
The Last of May *Christmas Morn 

* Available in C D. 
Tapes - $10 - C D - $15 - Plus $1 for shipping. 


Esperance Productions 
RD 1, Box 208 - Red Creek, NY 13143 - 315-754-8946 


Sue Carpenter Presents .. . 


Instrumental Mountain Dulcimer Music . . . Includes: 


Living in the Country » Under the Boardwalk * Ashokan 
Farewell * Dixie * Southwind * When You Wish Upon a 
Star * Ruby Throat « Joplin's Helitotrope Bouquet 

*_ top notch. The sound is full, resonant, larger than life..." 
Carrie Crompton Dulcimer Players News 
an original artistic approach...most enjoyable, both as background 


music and also when | sat still long enough to concentrate on each song." 
Carilyn Vice, Califomia Traditi i 


Patterns and Patchwork, 


- Easy, step-by-step lessons in fingerpicking - 


Carrie Crompton Dulcimer Players News 
¢ Book $20 + $2.25 S&H ° 


Make check payabie w. 


Mountain Dulcimer Straps Sue Carpenter 
+ Adjustable « Fits all laps & dulcimers ° P.O. Box 570-D 
* Quick release buckle « Nassau, NY 12123 


* color choice: black or rainbows 
(red, green, blue, purple if available) 
* $12.00 (Ppd.) « 


—S ee 
NY residents add sales tax on total including shipping 
Canada and overseas add $3 
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Chicago, Iilinois ~ 


“I want you 
to know 
Pmnot %& 
going to beN 
compulsive 
about this,” 
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cimer across his knees. 
many people, we both work long hours _ continued on the next page 
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Phil Passen, my husband, has wanted 
to play a musical instrument ever since 
Pve known him. Except for a two- 
month stint with the coronet when he 
was in third grade, he has never played 
an instrument or taken a class in musi- 
cal history, training, or theory. But 
we’ve always enjoyed music, particularly 
Appalachian and Celtic. 


Joeesevervs 


. 
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Promises, Promises continued 


— Phil in the printing business, I as a 
freelance writer. So although he always 
wanted to play, Phil worried he’d have 
no time to practice. In June of 1994, 
though, he decided to take advantage of 
the Old Town School of Folk Music 
here in Chicago. With each yearly mem- 
bership renewal, we can choose to have 
a free half-hour music lesson. After 
attending a John McCutcheon concert 
at the Old Town School, Phil decided he 
would take his free half-hour lesson on 
the hammered dulcimer. 

Dona Benkert, who teaches both at 
Old Town and at the Warrenville Folk 
Center, gave Phil his free lesson. When 
he expressed concern about having so 
little time, she assured him that if he 
could practice from 15 to 30 minutes a 
day, every day, he would make progress 
and enjoy the music. 

Excited, but still unsure whether 
things would work out, Phil went to 
Hog Eye Music in Evanston and rented 


a Dusty Strings Apprentice Model ham- 
mered dulcimer for $45 a month, with 
the first four months of rent applying to 
the $545 purchase price if he should 
decide to buy the instrument. He also 
signed up to take classes from Dona at 
the Old Town School, one hour a week, 
every Wednesday night. 

After his first Wednesday class, Phil 
came home, unpacked the Dusty 
Strings, screwed in the long leg, and bal- 
anced the dulcimer across his knees. He 
then proceeded to play not individual 
notes, but an entire song, “Soldier’s 
Joy.” I was amazed; he was ecstatic. 
That first night after class, he played 
“Soldier’s Joy” for an hour. Then, 
knowing himself well, he made the 
promise that he wouldn’t become com- 
pulsive about playing. 

For the next ten weeks or so, he 
learned a song a week—“Liberty, “Black 
Nag,” “The Bavarian Polka,” “Viola’s 
Favorite,” and others. Every night, he 
would practice the current week’s song 
for 30 minutes or so, then he would play 


each of the other songs he knew two or 
three times. I loved listening to him 
play, but I did foresee a problem. “You 
know,” I suggested, “at some point 
you're not going to be able to play every 
song you know every night.” 

“That time hasn’t come yet,” he 
replied. 

By the end of ten weeks, Phil knew 
that playing the hammered dulcimer 
was something he wanted to do for the 
rest of his life. Writing is something I 
feel compelled to do and intend to do 
all my life, so I knew how he felt and 
was very happy for him. 

At times he would come home from 
class with something besides a new 
song: he’d come home with a new pair 
of hammers. He subscribed to Dulcimer 
Players News, to Dirty Linen, and to Sing 
Out. He read the articles and the ads. 
He ordered tapes. He ordered CDs. 
And he ordered more hammers. 

“What are these sticks?” I asked, 
pointing to a jar sprouting a bouquet of 
them. 
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The San Francisco Bay Arec's source for 
eHammered and Mountain Dulcimers 
° Bowed Psalterys ° Tapes & CDs e 
eAccessories e Books and Instructione 


MEE = fjoy Release 


A_SOLLOWING WIND | 


traditional music from Celtic shores 


pennywhistle and more! 
|journey that shouldn't be missed! 


ame 


| Glenn Morgan's hot hammering in lush arrangements | | 
| with fiddle, cello, oboe, guitar, recorder, melodeon, 
A compelling musical 


"The Hog Went 


Don Pedi Recordings 


"At Once 
Powerful, Sweet 
& Subtle." 


-Old Time Herald 


= 
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Through The Fence Né 


Yoke And All 


- on CD or Cassette 
DULCIMER CASSETTES: 


SATURDAY NIGHT -Don Pedi & Friends, Dulcimer in a Stringband. 
MOUNTAIN VIEWS -20 Fiddle Tunes on Dulcimer,with Guitar Backup. 
MOUNTAIN MAGIC -Fiddle Favorites for Dulcimer 

MOUNTAIN DULCIMER CHRISTMAS -Seasonal Old Time, and an original. 


SOUTHERN TUNES OF THE CIVIL WAR ERA -Familiar and Archaic Tunes 


Cassettes: $11.00 


¢ 
Includes shipping ¢ California residents add 7.25% sales tax 


Free Catalog 


Fishbite Recordings e PO Box 28063e, Dept. DPN 
San Francisco, CA 94128-0632 « (415) 994-1622 


Ds: $16.50 


from the time of the War Between The States 
Cassettes 10.ea.- CD's 15.ea.. please add 2.for Shipping & Handling 
Send for Free Catalog to: 
GRAPEVINE PRODUCTIONS 
RT.6, Box 214B 
Marshall,NC 28753 (704) 689-9126 


“They aren’t sticks. They’re ham- 
mers.” 

“Whatever. Why do you need so 
many of them?” 

“Tm searching for the perfect ham- 
mer.” 

“Are you going to be compulsive 
about this?” I asked. 

“Absolutely not.” 

Once Phil recognized that he wanted 
to play the dulcimer for life, it followed, 
as re and mi follow do, that he needed a 
dulcimer for life. But dulcimers are 
harder to choose than hammers, and he 
relegated the dulcimer decision to the 
background. For a while. 

In September we were due to leave 
on a long vacation. We would fly to San 
Francisco, then drive north through the 
wine country, along the Pacific Coast, 
through Oregon, and to Seattle, where I 
would attend the Bouchercon, a confer- 
ence of mystery writers and fans. “I’m 
taking my dulcimer along,” Phil 
announced. “I can’t go twenty-two days 
without playing. I can stow it in the 


“Tm searching 
for the perfect 
hammer.” 


‘Are you going to 
be compulsive about 
this?” I asked. 


“Absolutely not.” 


front suit compartment on the airline.” 

As it was, he had to stow it overhead, 
but getting the Dusty Strings to Califor- 
nia and back proved no problem. Early 
one Saturday we left Chicago, and late 
that evening in San Francisco Phil was 
practicing “South Wind” and “Rakes of 
Mallow,” the two songs Dona had given 
him to learn during the trip. 

During that vacation, he played in 
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hotel rooms, on the balconies of inns 
overlooking vineyards, on benches 
along the Pacific, and on benches on 
public sidewalks, always attracting an 
audience and comments. One couple 
out for a moonlight stroll asked that he 
not stop playing. In Trinidad, California, 
a fourteen- year- old bicycling home 
from school parked his bike alongside 
the bench and wanted to know all about 
the instrument. A hippie couple 
stopped to listen. “Groovy,” they 
declared. 

Seattle, besides being the site of the 
1994 Bouchercon, is the home of the 
Dusty Strings factory. While I attended 
mystery seminars and workshops, Phil 
visited Dusty Strings. Later that day, I 
met him at the factory and we contin- 
ued to look and ask questions as he 
searched for the dulcimer-for-life. 

The next day, he made an appoint- 
ment to visit dulcimer player Rick 
Fogel, who builds Whamdiddle dul- 


continued on the next page 


TUE DAY'S ¢ CHILD 


Steve Schneider plays original and 


Hammered Dulcimer with flute, 
fiddles, guitar, cello, piano & more. 


To Order*: 
* (or for bookings) 
} Please add $1.50 postage 

1 and handling. Make checks 
payable to: Steve Schneider 


iti i i Mail to: 
traditional acoustic music from : 
F Salient MusicWorks 
mi f 
home and abroad, featuring PO Box 34 


Congers, NY 10920 


gic Of 


“1 think you'll 
love it! Highly 
recommended.” 


-Bill Spence, 
Andy’s Front Hall 


“One of the best 
hammered 
dulcimer albums 
to come along 
in a long time.” 


—Mitzie Collins, 
Sampler Records 


Cassettes $10 
CDs $15 


We also 
Boo 
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DULCIMER WORKS; | 

0 BREECHBLOCK DR 
ROS WELL GA. 30076 


04-587-25258 


Fax 404-552- 7001 e e-mail RWilsontri @ aol. com 


nen UE yEEEEE SSIES 


38 m Dulcimer Players News 


Promises, Promises continued 


cimers. We visited Rick in his basement 
workshop and listened to his dulcimer 
and talked to him at length. Both Phil 
and I loved the sound of the Whamdid- 
dle, but Phil wasn’t sure if he knew 
enough about other dulcimers to com- 
mit to having Rick build him a Wham- 
diddle. 

“T hate to say this,” he said as we 
flew back to Chicago, “but I think we 
have to go to St. Louis when we get 
home.” 

“Why?” I asked. 

“Because the Midwest’s largest dul- 
cimer store is there. I can play on all the 
different models I’m considering, and 
that will help me make up my mind.” 

We arrived back home on a Sunday. 
Six days later, we woke at 5:00, ate 
breakfast, and drove to St. Louis, reach- 
ing Music Folk around 1:00. For the 
next five hours, dulcimer player and 
store owner Rick Thum answered Phil’s 
questions, played various dulcimers for 


Ham mered Fiddle Tunes 


All Instrumental featuring hammered 
dulcimer, with guitar backup and banjo. 


Golden Slippers, Home Sweet Home, Circle Be 
Unbroken/Old Joe Clark, The Meeting House, 
Soldier's Joy, Missouri, Blackberry Blossom, Flop- 
Eared Mule, Country Dance/Petite Valse, 
Liberty/Seneca Square Dance. 

Now available in CD. 

To ordersend $10.00/tape, $15.00/CD 
plus $1.50 Shipping 
To: Rick Thum, 36 Villawood, 

St. Louis, MO 63119 
or call 314-961-2838 


Rick is available for concerts and workshops. 


us (giving us the “hidden dulcimer” 
treatment, in which we heard but did 
not see the instrument he was playing), 
allowed Phil to take two dulcimers 
down to a sound room and play them to 
his heart’s content, and was patient and 
understanding when Phil couldn’t make 
up his mind. 

As we drove north to Springfield, 
where we would visit friends and spend 
the night, Phil agonized over which dul- 
cimer, exactly, was the one he wanted. 
The most important consideration was 
sound, but he was also a bit concerned 
with weight and size. We had dinner 
with our friends, spent time talking 


about dulcimers and other things, and 


got to our hotel after midnight. 

At 7:00 the next morning, Phil woke 
me to say, “I’ve decided. I want the 
Whamdiddle.” 

“Whamdiddle,” I mumbled. 

“Right. But I think I want to buy the 
Dusty Strings.” 

That evening, Phil called Rick Fogel 
in Seattle and ordered the Whamdiddle 


Model 4-0. Phil was cocky enough now 
to ask Rick to change his normal tuning 
pattern and give Phil’s dulcimer a low 
A. Then he sent in a deposit on the dul- 
cimer...and ordered two pairs of ham- 
mers. Rick said the Whamdiddle would 
be ready in February. 

That meant at least four months 
more of renting the Dusty Strings, and 
Phil wondered if he should continue 
paying $45 a month without buying the 
dulcimer. “If I bought it,” he explained, 
“T could take it along when we travel, 
rather than the Whamdiddle, which 
weighs almost ten pounds more. Also,” 
he continued, “if it turns out I don’t 
want the Apprentice model, I can sell it 
easily.” 

“Well...you’re not going to become 
compulsive about this, are you?” 

“Absolutely not.” 

So, after buying the Whamdiddle, 
Phil also bought the Dusty Strings and 
became the happy owner of two dul- 
cimers. In our 990-square foot apart- 
ment, two dulcimers take up a lot of 


“Lit'l Buddy” 


we Y re kup 
Dulcimer Pie 
Designed for 
Tonal Quality 


2.M. Rolph 
PO. Box 259 
Melbourne, KY 41059 
(606) 781-9334 


JOYFUL WOISE MUSIC 


Bob Beduad 


Mountain Dulcimers 


P. O. Box 85 
Lisbon, NH 03585-0085 


(603/535 6/54 


Hammered Dulcimers 
Bowed Psalteries 
Dulcimer hammers a specialty 


"Good quality at reasonable prices" 
Send For Free Flyer at above address 


room, but I couldn’t really complain. 
Even though I own only one computer 
on which I do all my writing, I also own 
a typewriter, so I guess Phil and I were 
in harmony, more or less. 

One week later, Phil came home 
from work with a third dulcimer. 

I was speechless. 

“It’s like this,” he explained. 
“George Barzyk built it.” 

According to Phil, he was innocently 
standing in the printing plant watching 
George, a pressman, use a T-wrench to 
make a press adjustment. “That’s some- 
thing like tuning a dulcimer,” he 
observed. 

“What do you know about tuning 
dulcimers?” challenged George. 

“T play a hammered dulcimer,” 
declared Phil. “What do you know 
about it?” 

“T built a hammered dulcimer” 
George answered. 

So it transpired that George brought 
the dulcimer he had built in to work 
and Phil played it. George then gave the 
dulcimer to Phil. Although Phil tried to 
pay him for it, George would hear none 
of it: he wanted to give the dulcimer he 
had built to Phil. 

The dulcimer that George built is a 
15/14, made of maple and mahogany. 
It’s quite beautiful. By this time, Phil 
owned two Whamdiddle dulcimer 
stands: one for standing, one for sitting. 
He put the Dusty Strings on one stand, 
the George on the other. He played 
one, then the other. Back and forth. He 
couldn’t decide which he liked better. 

That week, Phil wanted to take 
George’s dulcimer to show Dona during 
class. But he couldn’t carry two ham- 
mered dulcimers. So I went to class with 
him, my sole responsibility being to 
carry the second dulcimer. Dona said 
George’s dulcimer was beautiful and 
would make a great backup instrument 
in a band. Phil now owned three dul- 
cimers...but he wasn’t compulsive. 

Dona used the advent of George’s 
dulcimer to encourage Phil to play 
backup in her square dance band. But 
Phil, though an advanced beginner, is 
still new to this, and he gets nervous 
playing in front of other people. 

Thanksgiving and Christmas and 


New Year’s approached. When my par- 
ents visited, Phil played for them. When 
guests came to dinner, he played for 
them. Although he was nervous and 
didn’t play as loosely as when we’re 
alone, the guests loved it. They had all 
kinds of questions about the instrument 
and about the songs. 

In January, we began a project we’d 
been dreading for years: remodeling the 
kitchen. Because we had no sink, no 
stove, no oven, no table, and no chairs, 
our friends took pity on us and invited 
us to dinner. One Saturday we dined at 
Bill and Beth’s. “Have Phil bring his 
dulcimer,” they said. After dinner Phil 
played for them, a little less nervous 
than before. We all had a great time. 

The next Saturday, Sharon and Steve 
had us over for dinner. Phil told me that 
he was taking his dulcimer. “But they 
didn’t ask you to bring your dulcimer!” 
I objected. He took it anyway. 

“What’s that?” they asked as he 
lugged the dulcimer and stand up their 
front stairs. 

“My dulcimer. I’m going to practice 
after dinner.” 

It turned out to be fun. Luke, Sharon 
and Steve’s ten-year-old, brought out 
his violin and played some tunes, also. 

The kitchen remodeling is finished, 
and we have survived with our friends 
intact. Phil is now reading about 1995 
dulcimer weekend festivals in 
Louisiana, Wisconsin, Michigan, Ohio, 
and Illinois. He’s also reading about 
week-long dulcimer schools in West 
Virginia, North Carolina, Kansas, and 
Texas. “I have to limit myself,” he says. 
“This year I’ll go to just three weekend 
festivals and one week-long school. I’m 
not going to be compulsive about this.” 

Wanna bet? 


Barbara Gregorich is the author of the 
award-winning Women at Play: The Story of 
Women in Baseball, published by Harcourt 
Brace Company (1993). Her work-in- 
progress is an Arctic adventure novel which 
she's rewriting for the third time — but she’s 
not going to be compulsive about it 


Before You Buy a 
Hammered Dulcimer 
Consider This... 


y 


The 16ABC 


@ Sound The Folkcraft 16 ABC 
Hammered Dulcimer uses a unique 
suspended soundboard. This means 
more vibration transference and con- 
sequently, more sound. 

€ Stability Folkcraft uses the lat- 
est knowledge of support and ten- 
sion. Our Arched Body Construction 
allows string tension to work for the 
instrument, not against it, increasing 
stability and enhancing sound. 

© Quality We use only the finest 
woods in our 16ABC: mahogany 
soundboard and back, walnut and 
maple. Over 20 years of experience 
goes into every instrument we build 
backed by a 3 year warranty. 
Design Black laquered top for 
string visibility, convenient hand 
holds for carrying, lightweight (14 
Ibs.!) all add up for a great design. 
@ Affordability We encourage 
you to shop and compare. You'll 
agree...Folkcraft Instruments are eas- 
ily the best value on the market! 


And That's Just the Start 
We also make exceptionally fine 
Mountain Dulcimers, 
Harps, Other Instruments 
and Instrument Kits 


Ask for us at your favorite music dealer 
or send $2.00 for our latest color catalog. 


Polkoraft fnstruments 


Makers of Folkcraft Instruments 
and Folkroots Dulcimers 


PO Box 807 D 
Winsted, CT 06098 
(203) 379-9857 


Gy, Hammered Dulcimer 


Changing a Chord 


The other day, I was listening to a 
new recording by Jem Moore and Ari- 
ane Lydon. They call the recording Oh, 
Susannah, the name of one of the tunes 
on this lovely recording. S. Foster is not 
the kind of music you expect from these 
people? Well, it’s “Oh, Susannah” with a 
twist. When this tune is played in D, 
you're used to hearing lots of A7 
chords—A’s the V (five) chord in the D 
scale. In lots of music, the V or V7 
chord is the second most common chord 
found in the tune. I (one—D in the key 
of D) is the most common one. Well, 
you're listening to their version of this 
tune, waiting for the inevitable A or A7 
(A C# E G) and up pops—TI feel like we 
should have trumpets, or at least a little 


Version One 
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ta dah!!—a C chord (CE G). For those 
of you who care about such things, this 
change gives a feel of D-Mixolydian, a 
mode in which the chords of D and C 
are often found together. A great touch. 

But, not the first time I’ve seen such 
goings on. I learned “Mississippi 
Sawyer” the way the dulcimists play it 
around here. I didn’t know any bet- 
ter—thought this version of the tune 
was standard. It was only when a bunch 
of us traveled to Binghamton, NY and 
jammed with dulcimists from Some- 
where Else did we learn this wasn’t at 
all the standard. Version One shows a 
very bare-bones standard version of 
“Mississippi Sawyer.” 

Version Two shows a more elaborate 
setting of that same standard version. 
First, it’s set an octave higher. In one 
place, instead of continuing in the 
same vein, it does a little scale run. In 
another, it just switches around the 
note sequence—these are all melodic 
variations. 


And, then, there’s Version Three. 
There’s lots more notes—as if this 
arranger just couldn’t leave off with one 
note if two were possible. But, more 
dramatically, there’s the C chord when 
you would have expected an A7. 

You might want to try this chord 
change in other tunes you play. Want a 
formula for other keys? What we've 
done is take the 7th tone of the scale (in 
the key of D, it’s C#), dropped it down 
a half note (to C), and played that 
chord (C E G) instead of the V7 (A C# 
EG). So, in the key of G, you’d replace 
D7 with F. In the key of A, you’d 
replace E7 with G. 

I'll leave you with a couple of quotes, 
one from Abraham Lincoln, the other 
from Oscar Wilde...you guess who goes 
with which: “Most people are about as 
happy as they make up their minds to 
be.” “Friends come and go, but enemies 
accumulate.” Send all stuff to me at 
1114 Vine Denton TX 76201. Phone: 
817-387-4001 Fax: 817-565-1862. 


Mississippi Sawyer 


Summer 1995 » 41 


in 
= 
= 
N 
o 


42 » Dulcimer Players News 


paper. Do you wish you had some 
meaningful notes to go with those 
tapes? Do you find that learning tunes 


by ear can be unreliable? You know, it 
sounds great until you play it with 
someone who really knows the tune. 
Read on. This could help. 


by Edward Paulson 
Palm Harbor, Florida 


HAMMERED DULCIMER TAB 


I use a what-you-see-is-what-you-get 
kind of tab. WYSIWYG. It is what a 
tab is supposed to be: a simple visual 
representation of the instrument and 
the tune in relation to each other. And 


different method, each more frustrating _it is as easy to write as it is to read. 
than the last. Bless the authors who 
include standard notation, too. Let’s 


There is one line for each bridge: 
left, right and bass. The notes played 


Do you read standard music notation face it. If you want to learn a tune and next to a bridge appear on that line. 


with ease? Do you easily learn new 
tunes by ear? And do you have total 
recall six months later? Congratula- 


musically literate that you also write 


reading further. 


you don’t have it on tape, you're stuck Notes played on the extended bridges 
with reading it from paper. It is also 

helpful if you can easily write music 

tions! I’m green with envy! If you are so — shorthand for use later. 

Do you come home from a week- 
standard notation, you will be bored by —_ long workshop with several tapes of 
tunes, a wonderful glow of enthusiasm cimer as you play each note. Write the 


of chromatic dulcimers appear above 
and below the “staff”. At a glance you 
can see which note to play and where to 
play it. Writing your own tunes or 
arrangements is easy. Look at your dul- 


This is for you if, like me, you must and a huge loss of memory? You name of each note on the tab, where 
struggle to decipher eight different tab learned four tunes each day. Well, you played it. WYSIWYG. 
methods as well as the standard lines more or less learned. The instructor Basically, that’s it. Simple. The use 


and blobs stuff. Every book uses a tad taught the “traditional” way—no 


of note names facilitates learning their 


BUMPS'N DIDDIES ON THE MOUNTAIN DULCIMER 
Video. Six beginner lessons...$24.95 


carols. All levels...$9.95 
[acai woah CANON IN D Tab for both 


Keane, CELEBRATION: Unique | 


mountain and hammered dulcimers...$4.95 


THE CAPO BOOK #1: Using the 
capo...$8.95, CAPO: $8.95, SET: $16.95 


SHIPPING: $2.50 FIRST ITEM, $ .75 EACII ADDITIONAL. ITEM. 


COMMON TREASURY PUBLISHING 
998 CLAYTON RD 
ASHLEY FALLS, MA 01222-9720 


Bear Meadow 
Appalachian Dulcimers 
By 
Dwain Wilder 


¢ Fine hand craftsmanship, sweet voice, 
smooth action, superb projection 
¢ Premier instruments for Performers, Art- 
ists, and ardent Students 
¢ Custom design and tonewood voicing to 
complement your voice, musical style, and 
repertoire. 
I play Dwain’s dulcimers in Dwain, I take your dulcimer 
recording, performing, and for wherever I go. It’s rapidly becom- 


the sheer pleasure of it ing a favorite with all who hear it. 
—Lorraine Lee Hammond —Jean Ritchie 


For a brochure, custom design, and ordering information, write or call 
Bear Meadow 


3 Arlington Street 
Rochester, New York 14607 
(716) 442-0127 
Also Available from 
Boston North Carolina 


Lorraine Lee Hammond (Brookline) Early Music Shop 
Music Emporium (Lexington) Asheville 
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location on the instrument. Timing, Regardless of layout, writing your own allow your eyes to help your ears when 
intros, repeats, endings andchords are _tab is quick and easy. you try to recapture tunes. 

indicated. I use prime marks only when Bringing home a few paper notes The tune “Southwind” is shown 

a note appears twice on the same bridge along with those tapes can make a using the WYSIWYG tab. Try this 

of my dulcimer. This could vary with workshop or jam a lot more productive. method with a tune you know. Use it 
older dulcimers. Newer layouts have I don’t try to write the entire tune, just to write helpful hints when you learn 
become fairly standard. You could be the first few measures of each part. If by ear. It really is easy and quite 
fussy and always use prime marks. This _ there is a spot that seems to be tricky, helpful. ES 

would accommodate all designs. I'll note that, too. A few written hints 


G So u th W in d Arr. by E. Paulson 
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CONCERT MODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 
craftsmanship. 


* unique shape 
and soundholes 


¢ deep soundbox for 
stronger bass response 
and loudness 


* gold planetary tuners 
with rosewood buttons 


* wide rosewood inlaid 
fretboard 


* transducer bridge 
for incredibly natural 
acoustic amplification 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 

Telephone: (703) 941-1071 


Tiompdadn: the Irish 
hammered & plucked 


J dulcimer, by David 
—— ie James, All-Ireland 
ays 


2, Champion. 60 minutes 
of Irish reels, jigs, 
unique airs; with 
fiddles, keyboard, 
bouzouki, bodhran. 
One wild Bulgarian 
tune with clarinet, 
kaval & drum. Cassette 
($11 ppd) and Compact 
Disc ($16 ppd). 


DAVID JAMES and KIM HOFFMANN: hammered 
dulcimers, tin whistles, free reeds, fiddles, keyboards, 
guitars, mandolins, bodhrans and songs. Booking 
performances, festivals and workshops. 
“Among my happiest ‘discoveries’ of the yearl" 
Ann Schmid, Dir., Stringalong 
"Conscious and faithful not only to the sound but the spirit" 
Arts Indiana 
"Form the nucleus for the fun" 
The Vidette-Messenger (Porter, IN) 
Tiompdn Alley Music 
916 Emerson Avenue, South Bend, IN, 46615 
Telephone (219) 288-4326 


Dulcimer Music by Tull Glazener 


es 8 50s Aa a 2 


Recordings 


Cassette tapes featuring both mountain and hammered 
dulcimers with guitar, autoharp and button accordion. 
Digitally mastered. 


Dulcified Volume 2... William Tell 
Overture, Abide with Me, Vincent, When You 
Wish Upon a Star, Stars and Stripes, 11 more . 
. . Order #C003 . .$10 


Dulcified . . Paganini Theme, Misty, Hewlett, Down 
Yonder, Cuckoo's Nest, Sunny Side of the Street, 
Ashokan Farewell, 9 more .. .Order #C001 .. .$10 


Waltzing with the Mountain Dulcimer . . . 18 waltzes 
including Skater’s Waltz, My Own Home, Cowboy's Waltz, Ash 
Grove, 2 Bach Minuets .. Order #C002 ... $10 


Tablature Books 
Mountain dulcimer arrangements in DAD tuning, some with 
capo. Includes melody line in standard musical notation and 
back-up chords with suggested fingerings. 


Waltzing With the Mountain Dulcimer . . 18 tunes from the 
same titled recording. .. Order #B001...$10 


Dulcified . .. many of the arrangements from both 
Dulcified recordings . .. Order #B002 . . .$12.00 


Add $2.00 shipping for first item, 
$.50 for each additional item. 
Send check or money order to: 
Tull Glazener, 6936 W 71st Street 
Indianapolis, IN 46278-1609 


BEGINNERS BOOK 
Excellent for 
children, 


acult beginners 
Ww 
° Taide, Tare Liste Sur 
«Ship To My Lou 
e Sbden The Szins Go Mrching In 
«@ Comin’ Roind The Mounuin 


e655 cach + 91,00 sah for each order. 
Lorinda Jones 
P.O. Box 123 
Rineyville, 


"¥ MOUNTAIN DULCIMER 


1 Tas 


Goldea Slippers 
Polly Wolly Doodle 
All Through The Night - 
Pick A Bale Of Coxon 
Sail Away, Ladies 
Sourvood Mounisin 
Turkey In The Straw 
Askansas Traveler 
i 
oil. 


KY 40162 
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Schottisch Gersoise 


France Transcribed by Steve Schneider 
From Paul Oorts For Two Instruments 


G D Cc G C D G 
é : 
a. a a 


Paul Oorts, a fine guitar/mandolin/hammered dulcimer harmonies are close, and pretty much follow the melody 
player, learned this engaging tune in his native Belgium. It either a 3rd or a 6th apart. 
comes from the Gers region of France. I had the pleasure of 
recording it with the group Simple Gifts, from State College, Steve Schneider 
Pennsylvania, on their latest album, A Place Just Right. The Congers, New York 
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by Warren C. Norwood, Dennis, Texas 


Okay, so C-G-cc is not the perfect 
tuning. There is no perfect dulcimer 
tuning. But there are no perfect tunings 
for fiddle or guitar or banjo, either. 
There are only tunings that prove most 
useful in the greatest number of musical 
situations. 

When as an inexperienced dulcimer 
player I was invited to play dulcimer 
with a country band, I quickly realized 
several things. First, the band didn’t 
have the time to wait for me to retune 
when they changed keys, and second, 
the D-A-dd tuning wasn’t versatile 
enough to handle the musical demands 
I had to meet. The singer/lead guitar 
player liked the keys of C, G, and B- 
flat. The fiddler liked to play in D and 
A. The two occasional musicians who 
joined us most regularly liked to play 
songs in F. 

The only tuning I could find at the 
time that allowed me to play along in all 
those keys was C-G-cc. That tuning also 
allowed me to accompany my wife’s 
Celtic harps (one tuned in G and the 
other in C), play Christmas carols in E- 
minor, and play “Wayfaring Stranger” 
and “Scarborough Fair” in A-minor. 
With a lot of sweat and frustration I 
worked out chord positions for those 
keys — chord positions I could remem- 
ber and play (and in the process, by the 
way, changed to slightly heavier strings 
for a sweeter sound). Many chords that 
looked good on paper got discarded 
when I tried to play them up to tempo 
with the band. 

The accompanying chart shows many 
of those chords, but before you stare at 
the chart in dismay, look at the diagram 
on the next page. 

I, IV, V, V7 and VI equal the chords 
numbered as root (I), fourth, fifth, 
dominant seventh, and sixth. These are 
the most common chords used in west- 
ern (occidental) music. (0 means open 
string, not fretted, and c/n means the 
position of your capo or the nut of your 
dulcimer.) 

Think of the chord positions as hand 
positions that correspond to the chord 
numbers above them where the 
arrangement of frets equals whole-step, 


(-0-C€ 


Uncle 


Warren's 
Periect 
Dulcimer 
Tuning 


whole-step, half-step. Those hand posi- 
tions move up and down the fretboard 
using the 1-1-1/2-step arrangement of 
the frets to produce the chords of the 
major keys. Consequently, if you memo- 
rize the hand positions, you can play in 
a new key by using your capo and chord 
positions you already know. Thus, if 
you're tuned C-G-cc and want to play in 
the key of F, you move the capo to the 
third fret, pretend that’s the nut of your 
dulcimer, and play the same I, IV, V, 
V7, VI positions you would play in C. 
When you move your capo to the 
third fret, it’s easy to see that frets num- 
ber 3, 4, 5, and 6 mimic the layout of 
frets 0, 1,2, and 3 on your fretboard, the 
same 1-1-1/2-step arrangement noted 
above. So do frets 4, 5, 6-1/2, and 7. The 
layout (or geography) of the fretboard 
shows you where to put your fingers. 
Now, go through the chord positions 
in the key of C. Use your thumb on the 
melody strings for everything except 
barre chords and the V-chord position. 
Use your middle or ring finger on the 
bass string whenever possible so your 
index finger is free to work the middle 
string. Try making your barre chords 
like this: 
bass string * M (middle finger) 
middle string * R (ring finger) 
melody strings ° L (little finger) 


If you make your barre chords like 
that, then your index finger and thumb 
are free to fret the strings higher up. 

These diagrams and the chord chart 
are meant to get you started so that you 
learn some basic chord positions that 
enable you to sit in with a group of musi- 
cians and play along in most of the popu- 
lar keys. By the time I'd played with the 
band for six months or so I could keep 
up with most of the songs without too 
much effort, and they even trusted me 
enough to let me take a lead or two 
when we performed in public. I still don’t 
play well by ear, but knowing the chord 
positions also allowed me to learn the 
new songs with remarkable ease. 

The band didn’t play in minor keys 
much, but I like them, and so I worked 
out several ways to play them. The rela- 
tive minor keys, D-minor, E-minor, and 
A-minor, offer a parallel! system of 
repeatable positions built over their 
major chords. The second set of A- 
minor chords in the chart allows you to 
capo directly to the minor. Those chord 
positions are only partially repeatable 
for D-minor capoed at the first fret and 
E-minor capoed at the second fret. Use 
the whole-step half-step information 
from the A-minor chords to help you 
find the chords in the other keys. 

There are four special cases in the 
chart. The first is the key of D-major but 
at least it’s a simple one. Play the I- 
chord with all open strings and avoid the 
third and sixth frets. The keys of E and 
A use mostly barre chords and give 
monophonic reinforcement of complete 
chords that the rest of the band is play- 
ing. B-flat is a key you just have to mem- 
orize. (I still keep a B-flat cheat sheet in 
my dulcimer case because I don’t use it 
often enough to play the chords without 
thinking. In fact, I keep lots of 3x5 
cheat-sheets handy when I play.) 

You'll also notice in the chart that 
you can play melody (lead) in six of the 
ten keys shown and can fake the lead in 
D if you don’t need the C#. 

Other Options: If you play a lot with 
piano players or blues people who want 
to play in the flatted keys of Eb, Ab, 
and Bb, try charting the chords in a Bb- 
F-Bb tuning or an Eb-Bb-Eb tuning 
(which tie for me as the second most 
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perfect dulcimer tunings). Both the B- 
flat tuning and the E-flat tuning allow 
you to play along in the keys of C, FG, 
B-flat, and A-fiat. In the B-flat tuning 
you cannot play along in the keys of A 
or E, and in the E-flat tuning you can- 
not play along in the keys of D or E, 
which rules out playing lots of fiddle 
tunes and hitting those banjo licks in 
the mountain minor keys. 

Another way to play B-flat is to 
retune the middle string in the C-G-cc 
tuning to F for a C-F tuning. Capo at 
the third fret, and steal the B-flat 
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Uncle Warren's C-G-cc Perfect Dulcimer Tuning Chart 
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B7 C#m hag 
E 5 (0) 
B 6% 5 (EB) 8 (A) 
bb 6% (¢) 8 
Bm7 c my 
6% 0 0.60 
En 8 5 6% (a) yes 
8 7 5 6% 
Bb c7 Dm Gm Am 
0 6 4 o 5 4 5 5 
44 c¢) 44 4 0 § yes 
6 0 6 5 0 6 5 7 
G D D7 Em Bm 
00 6% 5 57 0 6% 
900 0 6% 00 5 6% yes 
0 6% 0 8 75 6% 8 
A E7 Fem Bm Cim 
A 0 0 6% 9 6% 8 0 6% chords 
E 0 t?) 9 te) 9 & (A) 6% only 
aa (+) 8 6% 9 8 9 (9) 8 
Am Dm Em Em7 
0 2 2 1 3 2 4 1 2 
11 3 11 2 2 2 4 
2 0 5 3 #1 4 2 2 4 
Am Dm Em Em7 Fr B° 
067 (0) 6% 6%] 8 6% Oo 7 6% 
0 60 6 0 7 7 #0 6 6 6 
0 0 8 6% 9 9 «8 7 #0 8 
Bb Eb F7 Gm Cm 
8 0 i¢) 7 #7 7 0 7 
0 0 7 8 8 7 7 
0 0 0 7 #10 10 8 7 


For the sake of clarity, "0" always equals the open, untretted string. 
“Keys marked with asterisk use some partial chords and monotones to harmonize with the other musicians. 
Copyright © 1993 by Warren C. Norwood. All Rights Reserved. 


melody from the middle string. And if 
you really want to play blues in E-flat, 
you should tune Db-Ab-Db and capo at 
the first fret. Several times I was guest 
dulcimer player with a band called Los 
Blues Guys and . . . well, those are all 
lessons for another day. 

For now, the band is waiting. Join 
them. The fastest way to learn to play 
better is to play with other people. Tune 
your dulcimer C-G-cc, get out your 
capo, learn the basic chord positions, 
and Have Fun! 
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Warren Norwocd is the published author 
of thirteen novels. He has played the moun- 
tain dulcimer for seven years. Wanting to 
find a dulcimer teacher for himself, he ended 
up being the teacher. Warren is a co-founder 
of the Brazos Valley Dulcimer Friends in 
Texas. 


Warren Norwood 
P.O. Box 73 
Dennis, TX 76439 


Classified ads are 45¢ per word, payable 
in advance. There is a 20% discount for 
pre-paid (4 issues) classified ads run- 
ning unchanged in 4 or more consecu- 
tive issues. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, 
Bear, Frog, Rooster, Lamb, Uni- 
corn and Dinosaur. $12.95 each 
includes shipping. Jean’s Dul- 
cimer Shop, P.O. Box 8, Cosby, 
TN 37722. 


New Books, New Tapes in the 
Kitchen Musician Series: #13 
Renaissance and Medaeival 
Booke, 21 tunes, arrangements. 
Alman, cassette tape of medieval 
and renaissance tunes for ham- 
mer dulcimer and other instru- 
ments (contains all the tunes 
from KM #13). Learning tapes 
to accompany Kitchen Musi- 
cian’s Hammer Dulcimer books: 
New Tape #6 Jigs, Tape #3 
O’Carolan Tunes; Tape #4 Fine 
Tunes, Tape #5 Irish Airs, Tape 
#12 Classical Dulcimer Duets. 
The Kitchen Musician’s Occa- 
sionals for Hammer Dulcimer: 
Booklets in standard notation, 
some with tablature. #1 Waltzes, 
24 waltzes, airs; #2 Old Timey 
Fiddle Tunes, 30 tunes; #3 
O’Carolan Tunes, 21 tunes; #4 
Fine Tunes, 32 standards; #5 
Mostly Irish Airs, 30 tunes;#6 
Jigs, 27 jigs; #7 Michigan Tunes, 
26 tunes from traditional play- 
ers; #8 Twenty-Eight Country 
Dances, English country dance 
music, instructions; #9 Favourite 
Scotch Measures, 25 strathspeys, 
reels, jigs, pipe tunes; #10 Airs 
and Melodies of Scotland’s Past, 
from early tune collections; #11 
Christmas Carols, 20 common 
carols; #12 Classical Dulcimer 
Duets, 15 duets from Bach, 
Haydn, Mozart, Handel, 
Clementi. Tapes $9.00, Books 
$5.00. Add $1.00 post for one 
item, 40 cents each additional. 
Sara Johnson, 449 Hidden Valley 
Lane, Cincinnati, Ohio 45215. 


The Dutcimer’s Beautiful Past. 
Concerts or workshops featuring 
Appalachian dulcimer history, 
traditional instruments, old-time 
ballads and tunes. Fall in love 
with the dulcimer’s heritage! 


Classifieds 


Ralph Lee Smith, 301/249-4000 
days, 703/471-0724 eves., wknds. 


For Sale: Portable antique Estey 
harmonium, four octaves, excel- 
lent playing condition and into- 
nation, $550. Wanted: wooden 
keyed flute. Collecting Consort, 
517/352-6996. 


For Sale: Two dulcimers that 
need a good home. One is cher- 
ry, other wood unknown.. Make 
offer on either. Call Randy Kil- 
lough on Mondays or Tuesdays 
after 4:30. 703/662-7348. 


Mountain Dulcimer Enthusiasts: 
Ever wish you could play the 
“pop” songs of today and yester- 
day on your dulcimer? Songs like 
“Star Dust”, “Sweet Georgia 
Brown”, etc. Now you can, using 
the “E-Z Play chromatic Dul- 
cimer” with its user-friendly fret- 
board, making it as simple to 
play as your diatonic dulcimer! 
For further info send SASE to 
Roselle Dulcimers, 665 Lake- 
view Ct., Roselle, IL 60172. 


Subscribe Now to our monthly 
used and vintage instrument list 
with hundreds of quality instru- 
ments at down-to-earth prices. 
$12.00/year ($25.00 overseas). 
Current issue free on request. 
Elderly Instruments, 1100 N. 
Washington, POB 14210-DW27, 
Lansing, MI 48901. 517/372- 
7890. 


Dulcl-duster! The best clean-up 
for your dulcimer! These feath- 
ers get right under strings. $8.50 
ppd. Fishbite Recordings, Box 
280632, San Francisco, CA 
94128-0632. 


Sing Gut! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing 
Out! provides a diverse and 
entertaining selection of tradi- 
tional and contemporary folk 
music. Quarterly issues contain 
20 songs, over 100 pages, feature 
articles, interviews, record and 
book reviews, instrumental 
“teach-ins,” Plus columns by 
Pete Seeger and Ian Robb. $18 
(1 yr.) $32.50 (2 yrs.) $45 (3 yrs.) 
Sustaining Membership: $30, 
$50 or $100/yr. Sing Out! Box 
5253-D, Bethlehem, PA 18015. 


Instructional books, videos, cas- 
settes, and much more. Free dis- 
count catalogs. Elderly 
Instruments, 1100 N. Washing- 
ton, POB 14210-DW27, Lansing, 
MI 48901. 517/372-7890. 


Out of My Mind! Check out Janna 
Franklin’s premiere book of dul- 
cimer music. Twenty all-original 
solos ranging from easy to 
advanced, offering a variety of 
moods and styles. $7.50 post- 
paid. Janna Franklin, 4500 Wise 
Rd., Jonesville, MI 49250-9442. 


Cimbaloms: Chromatic ham- 
mered dulcimer with damper 
pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 


Leather Mt. Dulcimer straps, 
reg/long. No metal to scratch 
your dulcimer. $12.95/$14.95 
ppd. Home Studio, 713 Locust 
Dr., Jonesboro, AR 72401. 


Tablature [n Bralile. A guide to 
writing and reading tablature in 
Braille for all fretted instru- 
ments. Easy to learn. Fun to do. 
Complete instructions and tools 
provided. $25.00, Postpaid. Mary 
M. Mason, 151 Sweetwater Hills 
Dr., Hendersonville, NC 28739. 


Noter & Quill. Instructions for 
playing 37 traditional dulcimer 
tunes in Southwestern Virginia 
(Galax) style. Noter and quill 
provided. $12.00, Postpaid. Mary 
Mason, 151 Sweetwater Hills 
Dr., Hendersonville, NC 28739. 


The Bowed Psaitery Instruction 
And Song Book, by Jean Schilling. 
Beginners’ playing instructions, 
care of the psaltery and bow, 
tuning, string replacement, and 
seventy-six songs, with chords—- 
American, English,Scottish, and 
Irish favorites, hymns, carols, 
and O’Carolan tunes. $12.95 
postpaid from Crying Creek 
Publishers, P.O. Box 8, Cosby, 
TN 37722. 


Autoharp Quarterly: the only mag- 
azine bringing you everything 
about the autoharp world. 44 
pages of articles, lessons, events, 
music, and more. Subscribers 
enjoy 10% discount on merchan- 
dise offered in the AQ Market 
Place. Four issues/first-class 
mail, $18 in U.S.; Canada 
$20(US). Send check to Auto- 
harp Quarterly, PO Box A, New- 
port, PA 17074. 


For Sale: Dusty Strings D-25 
hammered dulcimer, four years 
old, black soundboard; case, tun- 
ing fork, hammers, stand, $875. 
313/741-9734. 


Instrument Builders: Our respect- 
ed quarterly journal American 


Lutherie is entirely devoted to 
building and repairing dul- 
cimers, guitars, mandolins, lutes, 
violins, and other string instru- 
ments. We also have instrument 
plans including a hammer dul- 
cimer. Write for complete info, 
or send $36 for membership. 
GAL, 8222 S. Park, Tacoma, WA 
98408. 


Wanted: Mountain & Hammered 
Dulcimer Players for upcoming 
cassette and compact disc pro- 
jects. Contact: 5th Gear Produc- 
tions, RO. Box 3406, Shawnee, 
KS 66203. 913/268-1156. 


Electronic Tuners. Exacto-Ex4 
Chromatic Tuner, $45. Listens to 
seven octaves, shows note, pitch 
with lights. Zenon Chromatina, 
$65. Shows note, pitch with nee- 
dle meter, hears seven octaves, 
$4 shipping. Tuner Clip $18. Cat- 
alog: folk harps, kits, dulcimers, 
bagpipes, bodhrans, concertinas, 
psalteries. Song of the Sea, 47 
West St., Bar Harbor, Maine 
04609. 207/288-5653. 


Index to tunes for Hammered Dul- 
cimers. Locate tunes arranged 
for hammered dulcimer. Over 
1000 tunes indexed from 29 
books. Separate Christmas tune 
section. $6 plus $2 shipping and 
handling. Dealer inquiries wel- 
come. Anita Baker Sherman, 
6234 Flodden Dr., Memphis, TN 
38119. 


For Sale: Sunhearth (W. Martin) 
14/13 wood-lid hammered dul- 
cimer #13, 1975. Dimensions: F- 
51/B-22?D-21/H-6, 50 Ibs. 
Pleasant sounding, semiportable 
instrument. Best reasonable 
offer, plus shipping. John Hunt, 
38 Heyers Mill, Colts Neck, NJ 
07722. 


0 Come Sing (Songs for the Sea- 
sons of Life). Cassette album by 
Clare Wettemann featuring 
psaltery (Robert Beers type). 
Includes Dumbarton’s Drums, 
Copper Kettle, Elizabeth Cady 
Stanton and ten other contem- 
porary and traditional songs. 
Three are original. RR 1, Box 
83, Jordanville, NY 13361-9611. 
$10.95 includes postage. 


Hammers - Maple, walnut, exotic 
woods. Matched pairs. Send 
$1.00 for color photo of samples, 
price list to: Joyful Noise Music, 
PO. Box 85, Lisbon, NH 03585- 
0085. 603/838-6184. 


Madeline MacN ail New wo Rann 


CU Through The Night 


Hymns and songs of eventide with hammered dulcimer, fre tted dulcimer, guitar, cello, flute, harp, and voice. 
Holden Evening Prayer * All Through The Night © Lord of all Hopefulness * Healer of 
my Soul Our Darkness (Taizé meditative prayer) ¢ Tallis Canon * Quiet Waters * Abide 
With Me * God of Day and God of Darkness ® Now is the Cool of the Day © Peace to You 
CD $15, Tape $10 plus $1.50 shipping for one item. Each additional item, 50¢ 

Catalog of other recordings and books by Madeline MacNeil is available. 


Coming this year: You Can Teach Yourself Hammered Dulcimer (book and video) Mel Bay Publications. 


You Can Teach Yourself [Fretted] Dulcimer video. Book and cassette tape are currently available. Mel Bay Publications. 


P.O. Box 2164, Winchester, VA 22604 © 540-678-1305 © Fax 540-678-1151 


Call or write Wood N' Strings / Master Works for your FREE information. 
1801 Peyco Dr. S. * Arlington, TX 76017+ 817-472-6991 © 817-472-7704 FAX 
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Subscription copies mailed on or before April 10. 


Subscribers: If your mailing label is dated 8/1/1995, that means your subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before October 1, 1995. Labels dated 11/1/1995 mean you have one issue after this one. Renewing early is just fine! 


Mc Spadden 


MOUNTAIN DULCIME RS 


Quality & Affordability Since 1962 
Dealers Welcome + Catalog $1.50 


= 


"CHOICE OF CHAMPIONS" 
8 out of 11 recent national mountain dulcimer 


champions performed on McSpadden Mountain Dulcimers 


P.O. Box 1230, Dept. DPN, Mountain View, Arkansas 72560 + 501/269/4313 » Fax 501/269/5283 


